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A Hybrid Identity of Sea Port City : Hong Kong
between Colonization and Postcolonization,
Nationalism and Cosmopolitanism
- An Analysis of Port City's Images in <Days of Being Wild>
and <Chungking Express>

Lee, Song-Yi

Against conservative and popular currents of contemporary cinema,
Wong Kar-Wai’s films seek to reclaim the perceptual possibilities of
cinema. Wong’s aesthetic finds an equilibrium between Chinese tradition
and western culture. His taste for popular culture, global influences and
incorporation of several different music genres are explicit within his films.

Wong’s visual style opens up the wvicissitudes of spatial/temporal
perception. Wong’s disruption of cinematic expectations implies that a
new sense of being—on the levels of individuality, collectivity, and
nationhood —must begin with a reassessment of perception itself.

Through Wong’s oeuvre, especially in <Days of Being Wild> and
<Chungking Express>, Hong Kong becomes a metaphor for the
characters and their varied existence. It represents an urban pastiche in
which individuals struggle to come to terms with a sense of detachment
and loneliness.

With its fusion of Chinese and Western culture and complex history,

Hong Kong’s unique identity provides a culturally diverse space in which
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technology and tradition co-exist in various forms. Wong’s avant-garde
filmic aesthetic is composed of elliptical storytelling through the use of
deeply drenched tones, slow motion, jump cuts and fragmented images.

Wong’s films oscillate between the local and the global, refusing to be
either indigenous or foreign, creating a suspension of identification. <Days
of Being Wild> and <Chungking Express> show the limits of western
cultural imperialism and also betrays, in its very treatment of U.S. culture,
the influence of other cultures.

Theses films exemplify this new localism, and represent a kind of
postcolonial resistance. The films of Wong Kar-wai attest to this manner
of filmmaking, articulating the nebulous space of Hong Kong and the
‘in-betweeness’ and possible dislocation felt by Hong Kong citizens in the

face of cultural and political diversity and advances in modernity.

Key Words: Wong Kar-Wai(-7}%]), Sea Port City(3]3%=A]), Hong
Kong(Z-3), <Days of Being Wild>(o}H]|7% %1), <Chungking
Express>(Z57348), identity(%g A 4), hybridity(ZE/3)
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