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Margaret Atwood’s search for minority psychology
Park, Ok-Sun

Abstract

Margaret Atwood's popularity stems from the fact that her poetry explores certain
fashionable minority psychologies. Atwood is a contemporary Canadian aware of
belonging to a minority culture on the North American continent and in reaction
recollecting and re-enacting her pioneer ancestors' encounter with the wildemess and
with the native people. So, a minority psychology similar to that which informs
her identity as a woman informs her national identity.

Her poetry succeeds not by masterly technique or style but by a peculiar force
of content, by exciting transformations of experience that appear only to the
superficial reader as mere opportunities. The message of Atwood's poetry is that
extinction and obsolescence are illusory, that life is constant process of
re-formation. The self is eternally divided in its attitude to the forms and spaces it
inhabits, simultaneously needing, fearing, desiring and despising them.

As the scenario of inhabitation takes place through space and time, we can see
its pertinence to the contemporary Canadian's encounter not only with the landscape
and its inhabitation but also with the past preserved by that landscape, that is, with
its pioneer ancestors.

Atwood's spaces are rooms, houses and even the human body, but in the
beginning they are the spaces fashioned by her pioneer ancestors--the cabin and the
clearing. The pioneer's physical journey is also a psychic journey during which the
haughty Old World assumption that the self--humane, civilized, superior to the rest
of Creation—- exists splendidly independent of its chosen habits was gradually
broken down.
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Atwood's poetry is a journey into the interior landscape between insight and
hysteria. As much as the joumey overland, the journey underland is a journey
inwards, an exploration of the self and its relationships. Atwood discovers on this
journey that one price of evolution is our loss of an ancient language of signal
and skin.

Forms, spaces, and roles are inescapable. Form is habitat of life and of identity.
In reflecting this, Atwood's poetry is emphatically prepositional, even though the
poet identifies prepositions, because they "pre-position” substance, with the enemy.
So Atwood repudiates all prepositions except one: "with." Atwood resolves the
dilemma of her personal relationship to the confusion that is womanhood and
Canada, by one not above or behind or within it, but one with it: an identity.
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LFE Aele 3, A, AR At BAAE ez Jeh} k. g
W x7] Al YERd e B F2 Uty x7) AHAS0] X o=
g, WA Foltkh o]f FztEo] oj¥A FAHHT 939 Mo ZHE Hiol
Hol g2F 2 F3ke] o2A Bt st AL AHA AASo| 27
APz}, Fh7HEC] & U9k Ao N1=2H0] Y3 o]H J|EFo] gL A
o T WALR AMEEL Utk o5 BYU/I9 AN E g &
Aol a¥Re] Myt 9y BaYPHoz Emz =YY ==
"FAZ 2 AUt £39YF(A Thematic Guide to Canadian Literature), ©]2h=
FAZE BollE 219 ¥IHA Suvivaldl M E o)L AAsm e} Y=t
TAY FTi(Susanna Moodie) 9] 3 U7|E A9 A2 TA] 273 AL
HhR2 o2 a9 AtaeA v Estm It FoE H|ESA E 8 U(Catherine
Parr Trail), AY<(Anna Jameson)S EFs|A Hold 7M7) 4S9 U9}
HuEL vtz My FA7EdA AUt 249 A48 = Aude A o
g 2FT FRoln B3 are] A mrt Ha gk

LF-=7 & AA TROle] A7\(The Journals of Susanna Moodie)(©138} Journal
s e AFdE AL, F FPeZRY Jfuttz o|FsAY B9 2
UNd 2459 dAG a7 BAEY e a2 Hell: Bo 223 sy
=E T Ad#o] 1A Ak AUt AAA AL FAd tzxgL
I w2 A JFEE 9, A W a8l s wiuse E3kax
o ¢k HYck FH oA AFAge] ol2E 71 P HFhe Ayris
E oA AEE F e 20| F(surfacing)©]th o] AL P = o] 4.3,
LMigration: C.P.R.)(Circle Game(®13t C.G.). p.96)°lA & =z Yt o]
Alelle Ul 71 %22 RE WEIFES AWy dxd, 4 “gE=o] A7
o2 H AF Soirte] ol o|27171A9] dgjo] Ausor 7)Ex5 o
ATt Ef o] & Fiyrte]l &R (The Backwoods of Canada)s 9 2shd
NHAES] LW €543 A3 FGHS ogo] oy FEx]| W4 I3
W Ao T2 Fua itk ¥$=9 A] A} AME AX| (Paths and
Thingscape) ol A FT& o|ZA] Bgkg B2 g}

I am watched like an invader
who knows hostility but

not where (Journals, p.21)
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4 719 71 59 AAX W (Roughing It in the Bush)y , 121 A
A& EHYEY 47] Tl Y3t o] 1E @l is] IHE wFE=
EAol71E AT QYA whEellA £ Zoiy] 9 FAH 2 YAy A
T4 f AAREC B3 ol <l JNHAEC] AES dAW YA Ee] W
= A5 ojddle T AAAR AHuizte] &3t itk wIES
HASNA “HEz9 o] 2" (Moodie, p483)°]7]= F ot AMY, gl <Y
«“gel o] AN REE FHeto g AlgA FU|E A%FY Aotk 1
AL AdEo] «¢8 ol ¥ o] €3 Zo], A7I7F AU H & T Ao
7he aFE7¢ g E7|EA Aol o7 dAATe EF wee ot H)
2] a1, o] XAtollA Al}A F7]2” (Jameson, Winter,II. pp.249-50) A%3H A
7} w7 EA o

EE MHAEAYE =9 Fort 7P A% 8 S oS Az
28] 7P AL JHF olHe HuAL & €9 «
yolth, A& vt A= UFg dojdicha 3
“IE VRS A Hoz B g Y shelR] oda
g Fo»e2 Er} (Jameson, Winter I, p.96). AW ol T3t 733}
Ao gwt o]Fox A= Zeth 2d Aol =L Ao 93] AYAE= Aol
o 2y I A2 A HSolle dv FAHEH

Ao AFIS v L= A9 FUF FUE “9=Fol=Z @ g nir] Tro]
g1t 2y Usell € &A1Y $Ee O viAE ofd @A <X,
of thal WAE skt /N3”(Eating Fire ©13} EF. p.58)° £33t} 7lZE W
A ARE S AR gAE 9udtt. 23 F FAY AdEed 9
o4 MEL IHE Hebdoh m7XAE HA AHA7E @ A5 o|FlAtE )
AN AR @ Aotk 1 A E AH o] MEHF 2R MNHAE=
MZg Abgo] ®Eot AWz} vz vg A2 Fxd AAHH A2 o]§L £
o]7] A|&g A2 AFo] YeEldT) (Jameson, 1. p.95, Traill, p.78) L 7§ZHA]
o] 7L olFd IAE Qe T84 XAt} (Jameson, II, p.104) o]} o]
S AHA QoA AR L2 JHH
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A2 AL, £, 283 522 FAH Atk AA= &l disiME
FHH LR ¢toln] QT tiFjAE JjH oz drelt), o]Ro] ulz g$=
7} 5709 E(Two Fires)(Journals, p.16)olA &t s Wt} o] A9
Al Hrell A dojus AF9 £ A MIRE A EAE EEHE €9 ¢
UAAIRE ESE QA dojubE AL B A§ /A AHEAE EEl=
ER=k 9:’1:-‘11' tol Aok 25 AEFFH ALY F A EL oA oL
ol &y Frh.
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(each refuge fails
us; each danger

becomes a haven)(Journals p.17)

& AeA gt siR7HAR o] AMAE ELE= BIE AMSHIA 23 I3

< Yehia gl
AR BSAE 7% A ¢S 2HFo= Folglth A

T2 MAE “Efe €9 virhe HEe QIzte] e MHo2 ®Hu gl
‘The Circle Game' (C.G. p. 44), "t £ o]%, 2-E|(After the Flood, We'(C.G.
p.18), 'S T3 SH7H(A Descent Through the Carpet'(C.G. p.29), "FHAIE
(Winter Sleepers, C.G. p.. 58)' 52 AloA <= AHS dd¥oz F=4
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capsized, will slide
obliquely into the clay seas, gradual as glaciers
that right now nobody notices.(C.G. p.36)

M= Ao RESR Eoptn FFAE 3Edn O Ygle FE5.
(The Animals in That Country)s ° FEFo] U&= Al JNHRY 3P4 FAF
(Progressive Insanities of a Pioneerol|A] ¥t FFAE “ZAHA| & &3
(Animals, p.38)"ol2tal &3t et o]AL
7] o] AsHoz o Fuhg wFol HlF3)
= Sgse weEols ol2A AR} 1

A e W) BF Bopzlel W 9l Wolzhs R PAIST Atk

“§g Fol|= Aopdr]zt A WA &Fo|tigtm il Aopd

7] 98 AAAHQ] nde EVME Aoty 1y FolEuE g3 izt
AR 5L 4193 17 Wste] Ay eolr|® ittt T A7) o Yo
B x7] 2 8 AdAe} nEvi R FPEH A& AHAY] =) G4l
& %9 «zA5RA] g F viFE o FUHX 9 A7) A AAHow Ht
AA Dok A=, A AAHQ] mgold HEFoln, axjstd AAqA
B o 53 WR= AAY F7Hhead space)q! Aoldh 23y I A= Ed
ZEHo 7 Hy fHo Fu & THAAE #lAsie 2L FAld 2RE

BHES] 98 @48 2 = Eo)71E Slth(Howison, p.164). E$-=9 T
2= N7} Holyd AEd o) @3 YE FIte] obdellx: Eslal HA
Moz «“YruEa’a LRt ‘Progressive Insanities of a Pioneer, Animals,
p.36). HFAHoE P&do] AL, oA 3 =F1E JHAE “AF ¢
Aeka Fehed oA 2 T AR A EA Fre Al A A7)
AL B3 E 7% 39 vE g wele Arolga 23 ok

Be mye 2% B)Y, B9, 4 aen HoE efrlages olojxn
AtHMoodie, p.448, Howison,p.164, Jameson I, p.171). o]RL AJEY 779
7 ozRE g9z ROt A "zl o]2771A9 & dHlolth 1
AL “vhge] HAL FA8L $HE G3AIIA &3 o &stHE 2% 7IAH
&S A =3l E(Jameson 1, p.172)” APEY FHE A o dFHL 3
o} g9=e FOE gEE AT 1 TR 29 4, AL B
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Aol Aol e FAREEFTY Ao}, 'x|sfol 48] AdE(Thoughts from
Underground'*j| A TD]T: ARl AUTHE Algsta AA ddxoze Ay
OE S8t 1o JEnE 34

I said I loved it
and my mind saw double. (Journals, p.54)

a2% A 2ol B el AFaEA e 13l 3
o 7b A AHAY FFo|AW )AL BLES) Ao Edl yeh} gE
A=A AEoIth Yol NzEA] Qo] Aol A9 s7HA] die] x]:é]-
° 77 Aole] £d8 Aoke] WFelth o] B9 FAT} ol7IA Ak F=
o T AR st TRYe) Qo $RAE AEE AR o
9 AR AEFhn 2492 WIS 1S3 U 5940
Howison)< 7§ A59] “Q] AZsl= &S3o] Quddel aR7 HS&sixn
Qo] UHoR Te L7oz BRAY Bag ¥4 deln aSe T
e WEshe A3o] oj@ A o] RolXEXE 7]238t1 YthHowison, p.165).
B9Eo] BrE ridos ®e opiel £29 2 viAolA At A
AE SAH A AAA e P BEES Wty gt SEQ
ZHThe Wereman(E.F. p.58) A U&= of$, Swjn), Anjo 2&oz Jehd
o 7 olfre e whA AAAe] 8 B3 &9 Aojel golgly tha
Fe|2 A& A& 3} =(incamate) ﬂ-‘?—?ﬂ«] A&H QA HGspiriye] Y= A B
mhEolth, Tt Aale] WU R FASH Eoo)

ST

I can't think
what he will see
when he opens the door(Journals, p.19)

o] R 9o iy FErh I¥Y] uio Poco HiE o F
o Wt 4 glom 3 AjQeEA T TRre d7]; 9 AxtzA e Wor
7} “A @ P (re-incarnated)” FTi7} & Aolth

Tz dFdelzt 58U ¥ ojya} vhyduls A (landscape) I AHA|7H
o A HEHAE XFA7) L WA AFEE e ololgUsAE A
g3 dAgME FEEY JEQ AAY AF gk vyt 3AZ JAs)



E AL @4 £ gy €9 A dgoez Fotd w Rojrh THT ¢
Z1so =59 A(NIAE HF(Departure from the Bush, Journals, pp.26-27)
oA FAF I, F Furt ole} o] A zotE A3 FAdste AL o

God is the whirlwind
at the last
judgement we will all be trees(Journals, p.59)

TUE BE2ES Al FAH RS Aok Ao on Woll &Y
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(like an inscribed shard, broken bowl
dug at a desert level
where they thought

no man had been,
or a burned bone) (C.G. p.66)
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A ool MHA AP THE AY (The Circle Game)y o FEF o]
A= “WHFA BJoumey to the Interior)oll 7 BAEA HALEH O Qi) o] AlQ]
MFllA Ee-=7t ZFxse AL Y] AP WF A Y Alo]o] FAMA o
olizt A9 AMutt AAH 9o A A7 Alole] fAalgolrt. 1]
L et E2 AMEA A da2d w3 987} olu] Holgtd otm) ¥l A}
ol¢] polo] Qlo} MBS Holm Yrk ZHA wre] FEAE I P L,
a3 HAE S YER o Qi) whd ‘—HIFOE]‘@ °ﬂ’\1 e ‘?—-l"L
o] k& Yea Y3 238 WFo] «d
Aol AAE Yepdeh UES /439 %’f—rzl"]z} 01”51 B]Ei‘ﬂJJ e of
o3 o] ot 9= F9 HAHQA Aot 2R AENANE BHEF 4
e €58 WEEs g :

L= Al T2AH 3zHEY AlolE 27t WA Aoz osfoltt
ave AA Eage oz HSAHAY, Wl FEE ZolEkE Fald A
ettt ARG AAl JAEQ] Fo] BAXH 9 T F99 o gl
YAF ol Hlo]F A AEH BME EHE EA9 Fvlot) E§ o3
HlE A zt53A] ZcE A 94sia e HodAx R zrh
‘2% (Provisions) & "FT]9] ¥7], o] A=UE AL H7|(Looking in a Mirror)
‘o vpE7Al 2 @A el Ael Aot of7|A Rriel «x217] HA9 IwAl
E(EF. p. 62" £ HAItt. Ao olFd AAE glE TA9 34
H, A BHE 71 FEAE e $E7) Yt
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in thin
raincoats and rubber boots

on the disastrous ice, the wind rising, (E.F. p.62)

a3y 3 AP SAdrh E9T] gifE AE SjFolgs Ay =
& OFa Q7] dielth o] AL, thA] T S g 98 F99
AAE or) A ke AelH, BAlY SA4dL o] Fojle oulgtt 1S 2
F Yo g 93] Zed AL ok

‘9FAHThe Planters)oll4] ]9 GAE “g9 Fd 2L 7P B¢
22 7 AYolE (Journals, p.16) &2 Ath & A, A(the known)$} T
(the unknown) Atelo] e 9E9 BAE7|H HAES oujste 2 7H3RIEE
MHASANAE A3 T2 uE 7 AU L= 7PgRE e &
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FeHA «FAL glrbeta gt 3 HHE(A Place: Fragments)(C.G. p87)3’—} ‘&
1w M) AY 7]x}%(Evening Trainstation Before Departure)(C.G. p.22)'lA ©
sk Qo

I Move

and live on the edges

(What edges)

I live

on all the edges there are. (C.G. p.24)

agPN PEREE 2| Al 97] A7) YER gtk ‘H 3 31%( Highest
Altitude)'®] AHE =W A FX|(Habitation)o] YEIY A& &9 E, AtEL WE,
ga)a 3 A wjA el FH(‘Head Against White(E.F. p.186)°l A& A& 7=t
ot AL 7PAkE Folth AXol Al A FAE Hrizte Al (poetic
line)E°] HEAL AR 718 g2 sk A RNA AoAX FE &2 7HE
AEE Holx 3tk o] BE RAEL MAAEC] AFFLE ZFagd= A
FYAE 9F AAE stHA BAlYl 1 AA U Ae ED g

N3 Fae oM 2 BAES 28T i e HEe AME 273
Atk AL A AEH FHE A Aole] A¥E TikE Zloth
Ao W= 43y oln|A= ol HIHEIA Uehdth Ao & FEe
S 2% B (The End of the World: Weekend, Near Toronto)’ 9 A= EA|7} 7%
oz A3 9tk UM SHAAEL “wAUE TEE I =Y A
o AF st WS °ﬂ'r4’>‘}°1 AFAHQL F3toltt. ‘E(Frame) A EFEE
222 FAS HEL <AdAY wAYE AL BFe e AR Ao o
INEL 1 NS 7"“*?‘ A3 A8 BAsHE Aot EAJUE FH o]
gt Agyez EL ARHAY, BAHAY HEAXZHA ske 3kl
‘@ All(Fortification)' o] | B-& «“F& $FE7o]0 ‘First Prayer A& 327 =
Aol B-& Wdy] J & "7l s1S5elg Azt olgd MNdd B AA
(Astral Traveller) 9IAME ¥4 o "z ol b= o] AN &5 Wyt
ARk A HEopbrle ofdue A& w7t aE B8 A 4™
= )% 2] 2] (ambivalence)©] 7] WEZ-ojtt.
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°|th. ‘Bull Song X F$-§& A <o) WF B JF <o/ AL AFEE
RAE AFEF. p14asyetar Azbsh=7t 849, ‘Corpse Song’ oA s|AE ||
7b abell 2& AUEA U Y9 71Fe] Ay vE/ 149 # el Y
UA FE JUES TIHEF. p154)° T Tk

BF=9] IH-FEF(dermophobia)S AHH FEAIFY & A=Y oA
& Z 4He mRel gEolth 2AL vhA FHY Y(vaging)® Y &7

42 BEA UEHE 9 Ado] HlEe AYES dusteE AAY Btk
‘More and More'ol| A A= Mg F3187)E2 A%ela, “7bssitid aps
SAA” A7) FEUE EHEHA S 3T a3y EYsiAE 94}
A o] TUAE “welm, 2en AFAEL ¥ 4 S s/ Fax
&S F(EF. p49y” T Sich

olfl HelA L=t u&EE2, EYTF, FoHeye-sockets), oF7Ha], o S}
o] ¢tog R BIoZ oJojXE 27 o o]FYPE AL BTt o] 7}
U 53 e sbg Fesh AR Azl oB BUe 4Y BE=
WAL HE AL ST wgEE okgel gejgtn dese Wy B
o “Is/ Not' el Al 3x}7} 7193k AL 29 dQlo)x] wh3] uld: 'H
Aol otk ASTo 3 Wi Agle] diF BT FYL 4™ 34
S dolghes d9 HolAte +88% A AL A% “&4(food)d] B
EHQ wjFolet: B2 WO FUS AT LHEAT HolE FL Ao
. 1 F& 9 & ‘Song of the Hen's Head’ oA & 4 ¢t} o] A|o|A] =izt
& 3t 48 AR HEE AEIEEF pl153)yY E5EEE Uehd)

FOst sl e @9EE Y49 Aela E9a)8 TS s
7= gk a9 Alele ¥ AR &L T ofeke ouAEe] Y
Ehdtt. o] 4.3 d(Migration: CPR) A E APAEL «FZ 3] o) 74}
S 7(eastern suitcases)X|Z 3 o] Y H EIFAI d=F=2 Jepdrh a8y
F7} 2o] Roiglth
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(but needing new
houses, new
dishes, new

husks) (C.G. p.68)
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AT 27Ol XtotZEet O HE

PAZo| 7Mtete AAEL st duldAT gt AH 282 F
o]7] wj&Eolt}, YA Holx, YFRY Rolx, EF XFEY Aolth. 17
nkol 227t o]y FFolA ZRAFHA] G& FUHE ¢ ol & F flvtd
A& BE FE UAS Aotk ‘F A% AEBH(The Reincarnation of Captain
Cookyollx] = AAE REA7|m FE3] AZE AdolA s HE &A
i wpEy <X 2ol Aj3Re] YA A YIHEFpS)Y'E tHA Eo7HA &
A7 Ayt AHe 84S 4 F Aoke Zolth

e YA B, FQHA| e AL (the uncharted) WA APl FF
olt}, ‘B Ed 3 A A|(Attitudes Towards the Mainland) 9lA] kA= 1149] of
Aol Al FFER] A Ho] obd FHE Ly|AA oA FFA 9 HAudE &
AANA FHx stk a2y 2 Qe I AL ¥A FE Aotk of=
a7k Bole FEAZ AR AtE F =
o} &t 2y A} wele BEx9 AnAL ol HAuAde] of A
ol7} wiAlE ol okl ¥ AxAolth o] ST Al ¥RAMEE
gdoz 715 a1 ok & AL, F ¥ 48, AR FF e
@A & T3 ¥HOZ wWe=ztvh A A =AY AAC|EsAY
YRS HIEAY e 55 QA HE2Y olgE FFIe Ave A
9] 9t} e 5o ‘AL A MNTricks with Mirrors, EF. p.140y oA A0S U
A AH ofgle]l T¥A Hel FY3] ZHHYUTE cold W ARX|(This Is a
Photograph of Me, C.G. p.17y¢t ‘214¢} Z(Girl and Horse, 1928, E.F. p.87)°ll
A FAFEL w3t Bae yehd AR FHoll 78 ok 25 Fo44 o
ol 4} zpolrt otEtE ouloAut A:E AAe] YRolth XPH R ot}
2eEo] e AR @ Fe AL E9m9 A AF BHEO
AEd, )AL AUty F& 249 A AFsich FAY Fo= vl N
ZHANE WHEF. p63yolA] «“zdel o) 7]o] Y2tk ARivery ol =&
«=A Zro] Hof 9o, “XA o] HA o] A AHRE FAH AW
‘Z27)]A{The Surveyors) oM E EXE ZX3}ste AMEEC] “F & #9

=
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L
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C2Er @ 5 e ML, afa g9E9 g AHAE  F
£ wjots Aol 1A X 2=
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o &9g FEI WINZ S Goks A, A OE AR, S O Aol
- =
L |

T, —
AXE 4 5 gltks Aotk ‘33(A Pursuity ol A 9=

Through the wilderness of the flesh

across the mind's ice (Animals, p.66)

TE ARl AWk AFE £ Qe o7l 2% 1 OE AL o
BT 4T 439 FLUAE R AFo) WHHT Y Ao}, FUE,
UG BF HSE Ju).

ANZolm EFH BA% olFAE BAd BIG Ade] Auase
27) ARG ALY o ARHelt @ & ok Azl ARABY B9
Aze ode Azl Aolmz 25 A FEA sl AR 2
He Aoln WFUSo] Authe 2ol Ad ZAE %A ERE Aol
B g9EE a2y o] At Bl 45 AFE 959 §44 54 R
ARA AFAH AHFES A Belzge B ALT U ol

Aol 25 WE9 AL dASL AUk AFHA dud A HHAL] o3
o] 2¥%o] 2R viEe g, 83 Fdsl= dsfolr] HrlE oz g
I off2 st Agoln] K2 Rrh= X &ke] oot} A|HARe] 23
(Procedures for Underground(E.F. p.89) oA o|AE Z HoFu gt} MRE
TAZE F2EY el Qi o] TAY A AL A3 9E Ho o=
S (surface)3ct. L9-=71 3 GHE A «¢gE Beyorsith YR @
& A% (foregrounds)°] JTF(C.G. p3NTT 23 YZo] TRL e Aoz
Uo7be diAl A2 Eejus o3oltt. IAL u2 ¥ ¥ (metamorphosis)©] &
Fe7F A FEJPANZ AL FAH Fihel AFgGE Holr FHAY
ER ol st elgte HolM A7HEQ Aolgke L dduA 2= A
oltt. 2yt o] ¥t WP EZ(vestigiality), /5> (re-enactment), &, Ao 2
A W5H 71 FFo o3 AME 5 Q7] g o] A% st 4 gich
HA2RY dHEE 93 (traumatic) 232 ol FAete] A2 Q)
AT 22y 2 FoETE AZH AR s S HARE YA U
S SR A el 93 3 O AFE  dE FHEAE, 49
A Sl o s}E)

Autte] AL UFUR tgsta 9AHoln fel vla] MeEx] eksk



A ZZHol Q| XtotAHFet O HEY

7] W&o AAIHQ Ao thk Q1zke] Qae LolatA ik At HolE
) 5 Qe 35ES Bolge ARe 7108 JolRE SR BeE
= 317 (descent)oll EF3lE 4719 Felgd = Btk 2] Aol Wi
A UehdE 439 i}, WY, obFol aReth FEe TAF s
(CG. pp29-31y Zte] & witkz AZ=ARE 7 vioke At WE Wk
= ¥dd Edsith Sd-oz AlRle] “g2Ae} «& 7ok A7F AT
e oJEo® YuiEsias a2y e AlFEke AL AEel I3HA e
F4e E3g ¢rZoltt. 219 WdFo] Zjold o Jye &9 JFE Ru
Bagith 2 A IR «sldo] ®H W} F3Y, 2AE AFHEE
A1 9 cKholds/ remnants of ancestors/ fossil bones and fangs)(C.G. p.31)” ©]
Ao At ol ThE AJME Fik(surfacing)S E THE om|oA] o]l
AAA A3d EvE Bk vhA] Ll SAFEY Fdon

Ao Biulel e AFE(lls)S A A Zdo] 24
P = For Archeologist oA Q1Zke] Ao AxE, 53] 27]
AA] EFRo A7t ollzt ZRIeBA, EZ IZF FEREY HEHA F
(undecoded) F-2O 2A 9] gtol] Ao} go} glky FAgith Azt ste] ¥t
ol 94y 2ElE]Q WHEH Aol 3FRHA Night in the Royal Ontario
Museum) SlA A=E 3 gtk o] Aol wrEe ARle] Flgle]l it =
7 7k 2] FHEL BEE ZFe3se n|2o|th 12, 2t dEde
A 2] 7], v APde] ERES Ay upx] w29 FARIG A
& e thE FHFE(mastodon), RS 21 W ddo] FFE
Wl A A AAZE SollA AT XS dollEtn AF HolAl=
E0]2 43 (Thundering/ tusks dwindling to pin-/points in the settler/ fluorescent-
lighted/ wastes of geology)(dnimals, p.21)”°ll ThohETh.

akek 3P Eo] FZRE(casts)O|ZH Aol HAZ Gl FAEL FA] HEHol
BHEHoE TEY 7IFolth ‘dlE AFe viAE o|7KElegy for the Giant
Tortoises) 94l BL=E ZE DHAA R+ TS 4 7ol Hoiwd
A «“Abz+s {3 AThthe square glass altars)S &3 HIEF AES SEphE
A 4FF/E ST

o

where the brittle gods are kept,
the relics of what we have destroyed,
our holy and obsolete symbols. (E.F. p.34)
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529 Yoz Folglt ASL LTI} WU BYY AYY A
o2 Jeht itk oz 9N BB Aolehrluti: ¥ e FzE
goltk. o ol plREA Yt AT 25E O o4 LEYE EY Eof
8% Aol FHetn APH o dollnh

‘The Totem’ol|A ¥L-=+= o|FA 3 Qo)

Why then is my mind

crowded with hollow totems?

Why do I see in darkness

the cst skins, poised

faces without motion? (Animals, p.22)

<= of

SO 71U7A, ERES GATED 9714 AQle =AY RO 2UAE

I U o] YFHIY EFL 05 YFvlo] BE
o FEOE AFYPSE dHFE BEH V|2olt) X% AA2E «FE R
e 91 7Y 1Y e RYE Z2u AR BL 3 FE ANSe oA
3] SAAT 22} E gE AeA e <aEs ZAe =ur|E 39sits
a8y a5 A grikE wHe o)A gtk ‘Fishing for Eel Totems(E.F. p.98)’
A =T HE P9 (eating)dl]l HE A2 HAL & 2o Foj2 o}

IRE W3 agess 27 dojd] dE AN Asshe Auze Edw
WS HEstn k. Aslelrel e J)ge ‘A}ZHA  Messenger)’ (C.G.

p-20)° M= Ao} Tt

LFEE BWE] AU sk 53] 2urt A FHe] gl svithe] B
EJAl dyuo] 9 Qltjd Aste] A J3ge wre Roz Btk TYou dre
Happys ol +550] Sl B AUEF UE A, o5 S| ‘The Totems’ZS
Al E Yl 719 ololr|gt g2 w7t Ytk o7y B8 A 2 F o)
A B3 288 EFH(heraldic)o) T B ot TA o] BRA EAE @
FE= EX 27719} F/3l th A2 Eo], ‘Buffalo in Compound Alberta’
°of Heht= FEES BU o5 “3 vy, §Zo] Bl Hx zzozw
Tezr dEe 9o Fa, doj whgAEst fFos © Ui a%r
2 S0t} olitt EY o WAHA AL WEHAY o]AL P9 AH
WA WA 2gsln glu 2HEANE, EMSHE nHsie Qi =




SAlol 220N XHOtHZEQ O HE

4
&

21 AAL ¥Fsl= A (transformation)©]t}. 7FEE(Viola E. Garfield)
o 3tA “zZ7ke olokr1Y AMYEIF Ale & dESE T UE, °FFA,
Ay, & a7} Yake 84S FINEAE ZEaT Ie JdAY RS A
olglE Ao2 JdLh HAY EAMEL U &4 FEEE I Uil Bt

o ENEL uidd M= FEEY AREH 5AEC] FAHUHE
Aolth, Wwz 15L& B9 HARTE A 402 2Z4H o=
Aolt} (Garfield, pp.43-44). 3+ o 31 QI FEY FAE ol T8
st} “Bxo Azt BES A2 FTREHE EN9 EA7F okt FEC] 2
Algolglon, Wty FEL o549 ARAYE AZsln AT FHo AN
t} - AUz} ololAEA AlFE FE A& z2tEF AR EHAA HU
t} (Garfied, p.7) ¥t

A9 %3 (anthropomorphism)® <=3 A #(zoomorphism)> [FTje] U7, <
gocol Ao AL Bojyw glom viZ o]Re] =9 FYE AES
HHEE ZEAQ EUAY WES Aotk You Are Happy®l U Aol €0
gl A= ¥¥o] w(Songs of the Transformed)Qldl] ©]A2 53] ofyn}
FeZ ol Q17 Ao BF oY 524 U2 Aot 1 7}
$d ‘Owl Song(EF. p.150y oA Lwjn)= ox}e) AFoz HAlEo] it °l
# HoA o] AE FAF At Swir|2 WA ERE] a8A e
Tlingit and Haida ©]oF7]¢} Gro}l QITHGarfield, pp.26-27). <+, A, 2IUs} 5
Aol A $gl7} Q3] Hole EAZ WMIAEL P99 Adie AlH HEAA
¢} vl 2 E"o] thdk <lAlelA] vjZE I Aok

S22 vpAIA R X3} P T Ul A doln] AotgAfolz 1 A
Solt}. ¥9-Ex Mdlevolution)e] 77t i) A5 Aojg} 7h=e] Aol
e AMIS o] ool LAFTh -7t AMSShE dolE2 FET7} ‘Notes
from Various Pasts'o]A] w=alals ulel 7o) AR B} §83 dojEe] &3
ol AFL 1 WolEL HIYM UL FI P Prp A Ay s
o RAA Aot

lie washed ashore
on the margins, mangled
by the journey upwards to the bluegrey
surface, the transition(4nimals, p.11)
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PR goE A AR HEople dEHolth AX YMEE
(Pre-Amphibian(C.G. pp. 76-77y 4 AJAEL Fo] W= AngoaHE Ho]
U AA ouAE Yehte 289 2AEC] wEd &0 Qe 3o
HAAR] oz gt o] Al AUt AHE 1 AJEL 159 A=
T ¥ Sl B7]) F IVE VI whlE AA oA =8 BR% Zala 9l
ok old AN 9=t AW, Ang, vlE 9, 39, FAHo|n E=3<
AohdlAl 3 #EE 13" FAo TS =t 33 e
(Eventual Proteus’(C.G. ppd0-41)(<i2] E&0 2 ulyE vith A)E 183 B4
7F gl wet Rgte] Alyele g AdY & o= vy, 2], THE,
A7 ARXA7E olA o @AY Ao GajA 1zke] 27 o]2g 3 A3}
FAEL AHe] O o o]FolA £ gl AFF A13Y I Z «AAL W

W JdE EEES] § 9 3P o) RS W FA @ Aotk 1
< Aoz Agsta HIFAHoloA A9 92K (disguises)?] HAHL A
2+ 571 it

Iy A A Fhol oigk oiek

(emptiness)o]™ ©] R FH Fojo] B=

P ENEIECRESUSEE < voe
o= ool e ALY Felge AH A o Fegew nd
CREERIEERIER ELRC DR L SR E PR

ot A2 B ol e THELH W ek
o olulAEe Bl el A 3 BARe nAFE A P AT
SHoz ue vk Foamione] FEACIH WA Tro] 3t AT
2 e ARY Aoz B & Ao ae B} £ o F o] tje
FHES BEd B2 oo AoUd ARE AR AoR BE 3

A olde] 4HZ HBobhe Rol § o} BT, o]k ZolE AEd 9
Pl Aot SEG AT ejeld TehN BLEE o] 2R Y
ot} olAbe Afobgalel olulAth dhal(“going under’)yE FAE 3B
A% WAl Fgoln) TG Aolo] HrhHel owe] Yo ZHahe Yol
£ Sk sRre A o@ A4 487 e Aok T g olFoly
£ Rel7] HEole),

A P50 B9 WrtE F2 UWITE oJ§VoT 1 YL 9



ATt Zzof el XfotAZTt O B

P

& olyrh WA :; o Tol&uA HxE =FELS EFE9 A
Uety ook o]d =Z2EL A5 3 Aujstel Jde Al gt &
o] Ao Yex k. AR vkA| o] A Sdew A
H g3z AFHorERE BT A FAFTE Jhd HAAI A 72
. Power Politics®t You Are Happy | ¥ )= “Circle/ Mud Poems’ G2HAIE
o] Ao olojure AZ = Power Politics?] 73+ AEAA Aolv Happyd
= A5k uloMe) oA FAE e Be A HFolnt

The Odyssey®l UQE 7127 oloprle F$ert aH8¢ thE AsEH vzt
7}Z| 2 (Proteus, the Phoenix, Frankenstein, Ameindian totemism &) ¥-F=7} A
Aol T 7px] xujAQ FAe o] &I U7t “T‘ﬂ' W3] Alsto|tt,
ANE2A ] A e GAlA Foldts ddle P02 Yehdn 712A7t
FA o) HEFAQ The Odysseyol A 119 %o digh e AYS 72U 1
adE GAdo] oAdA e F IS ¥Uste Y] A4 Aotk 1
UE G252 JAE AIPAZ Aol A7t ol x Fgdth a2y A
So] dAA witke] ARt WAl 1 Y A AA WA= 2
AL o ol A9 mittel syt HX Rtk 2dE &A=, a9 4
WA= o g3k AFog S8 FES &9 adth AH adE Al

S 4 93E 94Y 29, THY 28THE Bol A gk

[ > rle
2

oﬁflO—E—%—iOﬂﬂ-ﬂ

o

UL
oL

of

b

Men with the heads of eagles

no longer interest me

Ba e 2717 25l E sta do] ARl Ase HYPd AFEL
o

23 glom we 150 WAL AuTY Aty UEvt 5718 AP °F
Fo) AW @S2t BF URst e ghu @ A9 dFAM B F A5
o] olg 72 B

ANHEL 9= AR FAst Ao} gk )2
oAz | 5 Wl Aolq Erje) Hithe £o
T ek B9 MAZE kel edAelrt | Aot 712A= B
22 -Z 2 F9 oJA-9] Eigola}t AAo =R A ARARES ARE U3
o vkx @ AHAE FEIR 71E2AE EYA A AFEHA 2=t “de
21 ga Fr)7t AFAE °L<wr”ﬂ
Tt st AF wgERrE ohith V2AE 2 gEAZE Tols
ol 9] wgo] Brtsitte A& olsi @t “BAlL oopy] ol golith
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7 oloprle RA] wholth o) AAAAY Ale] ate] tig welo
2 A B9 vpEy o] olople] Brlmae] BEUT nhaNz
AR GAE, & NARE WolSolx Be 47t gl Bk

I.

BAE, BUE, JUEL BT 9T & Q& ol WA 4w A
otk Ee ol oI AAH(identity)®] MAolth. ol BHAH nw
B S <HAAL ol AA5) B AAAE AT ST U A
£ AeEe Ax wdm XA Holth 1 BrbAe Bglol A% W
g Folth @9 ave] R APAA with shiRe Adeln 2E AAA
g 7Reh @ 3 vEE Y deREoE 44T Ahitte EEsw 3
£ d9Ee) 5079 DAME T BAFET Y,

a9 9,
2o gto] oh)e}
227 0 ek 2

shtel AA. (CG p91)
not above or behind

or within it: an

identity:
something too huge and simple

for us to see.

LHETL 2] AR F3 YOl WAL AR PAFA BN o
A3, el Al Agshe AUTE S A Bad AR, Wiz,
AR2 B o uEHn 988 BTk A4 AUt A AdT 53

%X WFL AT with e WA U AW & 8L BIEE 2
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