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I . Melville's Narrative Technique

L Introduction

194171 w1 % N& 8] A AL AY2 Hy o F9(1789-1851), 3]+ =Y (1819 -
1891), & 2] 2~ H2}-2(1821 - 1875)0|t}. &3] Francis Otto Mattiesseno] x| A g “n] = =y A} A"
Altie] HEAQ % 24d7He 35 Aot} Zrte) QA WA Zhol AEF AAE 2A S
T AT FEL vIA0E A9 Y AP Y} Y YY L 54 AZFAAE 48 A7}
o 2R L 249 FHX 7} ‘el 218 % (verisimilar)” o] o}7] B ExA g1 Fo 2, ZFEY
€2 A SV AW AYE X QYA = dA v 28 Aetetdo] sl g e 3oz
A o] Ade RER ooyl B S e o2 AW AYS AP gL AHE Foste 249
7le& ole] 2E&o| Tt Aot mE o] BH L EAd TEHA7]=d Uk

FF AU 2ol BH 57142 20479 24 o} &4 (SF-fiction)e] A 9] 7} o], 194]7] 2]
AE 2EL 7lEA B A7 29 XU nANR o] BYF 574 Z7kel AH A Aol
Reor ¢l Br' & $Aste 28 ujA). 29e) 2] FES L Z7t Ao AFAA AP
I ghe Meate] F8(discours)o2 ¥ s Zgt2(romance)s] AYPolct WYL thuy
Y X(1660 - 1731)v &A= {2 o] o] (1815 - 82)7} o]u] Aj&&t vl Sl utche} Q17ke] 4o @
T Z7te] AN MAE FE & 54 A2 AYPA ASBEZA 9 ZES AEY

ol E Mg FI P& AN A Yol gm Daly] ol & 2 A A) 44870l ZtulE Mgolm &
A 71golgn Barldle Zrte] WA AP B A A5 S 787 Y gt &
e e Ng 71Ee “NHF(mythic) o2tz HFerE S} B2k M)A o] n A3 A o]n]
BRAA W) MEEo] 2Arte) AR AP THVTE AL 1 TTE 2AE F ik o47)

* SIAGU YR BFIHP R A}
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A S dde) g anart AP AFE BE A 2EQsiete EAE A7 E F At

Wl Al o] G -g wgttia QA Al 71 dolvtel B4, a9l o} 2t Two Years before
the Mast(18400\} 1 o] E8) W E @ The Seamar! s Friend(1841)% 234 293t AN BEH
ANAS S 249 Aoz Ayt 2} 9l e Al Bd g ‘?1oj3 A &(economy of
language) ¢ AFZ AEHS F Tol opzt AR 9 En g W3 Adede ‘Abde] F&(oral
statement of intention) &3, 128]3 ‘ZE 42| L4 Hemotional realm of dispersion) AIE A
<3

A4 & 23 QB “U" 7t A7t Aol A& T3] 249 Ngol} | H & B3 FEHL
2 QA A& Ao REoet. a2 Wile] % 2itxE ATF A o] A&l Ar e o] Aale]
AP Al 2E FA L EAA AYH oz FE3 A¥TE AL g gile 52 Ad
. 24 o] AYanzd avESE Al B4l A BES “%29 8 F|4(transcendental
subjectivity)” & 8§ A KA Hto]A], Dy o) HF ZoAE AR NE2 BEY T8
ol ‘W #AH YA Ayl e #EE EFAY 2UAA # 7 (superhumanistic point of
view) & A &gt o2& BA L ME /1L A7 Adle] AL & vt E 292 AJFAA A
Ao} M3} o, Bejot B, AR e T} AR A= AN MeE 7= Woll A ARAAZ AR
AAWEE ‘A=A A% 7]Y(divinational narration of technique) ©]t}h. o] A& F57 Jv] &
A7tSo] ALEE AHY HAF 249 M Z1delv e dEe] BA N, T e 5E 7Y
7 B2as] s e 9l e 7PA QA AAolth Aol o &12] Q1 A AHdivinari)e] B A&
W& ‘A A (the sacred) 2] A& 71®golth

ol AMe V1WA BAL 3@ Wi 1947 v 28tg o ¥t ot Azt 271 2
£ AJA & Typee(1846)°) X F-8 Omoo(1847), Mardi( 1849), Redburn(1849), White-Jacket(1850),
128] 7 Moby-Dick(1851)& R E 87171 A% 22 AE 7IWEST 17 B ZE A7|IQeh 2 ol %
Pierre(1882), Israel Potter(1855), Piazza Tale(1856), Battle Pieces(1866), Clarel(1876), John
Marr and Other Sailors(1888), Timoleon(1891), Billy Budd(A ¥ W, 1924)d o2 F7 &AF
2 ARAA AHAZe g 718 S &3, Uncollected Prose(1839 - 56)8 ¥| 2% 01 & ¥3 A
pREse dile] A& 7Y A7 AnE ¥ilE T2 AR I

2aze wde 27 AES 4oz B Y 202 Mg A E NeAQ A& 1
Hun A 271 dolute) AL FaH g 292 Meg Ay ua HES Bz A3A
ol uj= Btte] 2ulAA olH &2/ & He WL NE Y& A8 2o A7) 2% T
folgte ZEA ojAFoE v § QUAA 2BF o]Qo] 7t & BAE "F2(the
Hatred) 7} obd “n] 22 $gH(American jeremiad)’ o] gte 553 ©] ge279 e 23 e vt
AP e F, Ay Ade AE & FH A BE 7+e] M(angelic)# oH(diabolic)-& B3
Aol QtES] nAAQ WY $AZ e #Z(contemplation)F Q1 Bl=9t 242 A7t &
Aoz AEFE ey

Ao ‘BzA A& 7Y & 43 A7 dojviel A& 71 o 3-g Bgre). SR 19
A& 7Ige 2ol Boe 71ex oz gAM3e WY 8 24 (PARODIC TECHNIQUE)elt}.
walo] Mg g2y A Zristel A& ANE B3 APHE A& 7ol E8HA 839
vla) Wk ZA7bA o $8 wskd M) ZAvte BES U 2@ v|3 B A
(contemporarity)e] A< 71dolch. 2 & FANA Age] Mg 7Y n|F Bitel 2vd2 Al
ol AAR QBF A A& 7lgolx, ZArha 2 B9 wy ot
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II. Melville' s Narrative Technique

Ao Me 7192 Ayt ddle) 33 48 B2 E Srtolr) = 24 By B9l 7
T TELE FAME Y 2529 N vdel A Bag NF MegEe Hfa2des Al
T AF3te Re B Frhgo] WA oz ol B ZdoAt At Wl e 2
ol AYste MEgo B Buae =08 HAloz Ago. g A 28 Q13 o]oky) g}
€ AS3] W4 P(bana) & EY A= Gdio] ou] 7] & ¢ Wt AZR} A FE 28 =
7ke] Felg g B3 AIE 5o] A 28519 EA] 4 HE7tol o FX7tol71 =@ Mu) 77}
o 54 L Z7bA A9 A A sHcanonization)?l EA] o] oo ¥ B A £8-& = Ao)s) o
Fol}.

A AN W) Mg HEE AAA Sy Yoo o A 200 & B2 Fe Fryst
1 A7t B 22 EAA Ut 2dAY Ad2s 1 ARl & B3 g 2E
A g MEe FIAA Arkse] 35 e P9k 29y Bdo] P33 FAY Frle oA
THE 2ES] Byl A FAE NE FYo2 A A7t AL s
BARS. AL & White-~Jacketo) A 244 K} olu] gkA m]x] o] o} Br}e-& A bt e Zrte)
AEAE AHAo2 AFTY. 2P Pe ude 4E & Ty AEo] ExtEn &7 Aolrle
B AZY L ANGY Ao NeBo) AWYL Fzale e ol v 2 vt} g e
A7t AEE A7t Sx7l ge, 52 9L 4 Qe Ao EXNES AY st dRsly =
AE A8 EAE IWE B8 BolSol= AYS TPt a8ln 9E S4AEET 97
A Aol EAE TR E 8L Hdt FE 2o 2y ol A HFAIY “o & E(you) &
2AHA BH ] Arte) FEL PE(EE), HEE &9 w }a Q1 &0l

Al ZFEFe v o] He FE BAS RTEHA S 4 9= B3 AFo BAA APHo
A2 E Aol ohujal, HAQ St A 1 FE S glojratn REozM Arle s gygo
2 AFE A&

But if you want the best idea of Cape Horn, get my friend Dana’ s unmatchable “Two Years Before
the Mast.” But you can read, and so you must have read it. His chapters describing Cape Horn
must have been written with an icicle.”

A Bk 109 gA FEY Holute] ZFo) BAH sk olgrg e R E R RN
TSN BEE Frte) ALAQA BAM. @l Al o) e ojn) AeY BAN 1Y S 2 whE g
ol obet. it Qle A& e a2 AAdn we e Mol dolute} 2HF e 194 38t
HE AFAYQA Aol AR BAZ )Al2RE oL A4 ulu Ned ANAEAA 2E 24
oleh. E/ uichel A 214(1834 - 36) < “wa B (the Pilgrim)” o} A 4] Aoz 43, BAgio
Al Cape Horng A BelEUo} $2 At Jy g rhe) 44 79 BEE AAA BALE 8
& adorh

GEE Y] old BY Mol Ao AL AdH 4H 22 o dFEX e Mg
S #A, HY A3 W) AR F2E BEoln AMZo] ot Fe T4 AN A g3 virte}
EANAYL Y A 2220 AW 72, YF, 223 Aye] HAoz HEo 7 8-S

1) Herman Melville, Herman Melville : Redburn, White-Jacket, Moby-Dick (New York : Literary Classic,
1983) p. 452.
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aAa A AT L BUn e Sotst 7S 94U MRE FAHR At FAF
Dianali Thake Q1Zo 2 7R AYET A% Tlhompsonle] AtiAd A7 M) E2F A
& Wge A Anst Mol E BRPo 2 24 g 23 el AAsa, 24
27} A2 vhe} o) vkt AT o] Lo A v A9 “EHKsoil) o HE 29 BAbE S+
A 7o BEo] YAHE Fo| e FA Y olul A\ ¢} vithete A o|uA st A A2 Z3EA
2EFobste VAN S B2 eE A 2ot 2]z 94U L Thomas Philbricke] F33 %0l
“o] Ao T2} o] 22 Hnlo] o2& FUY 840N T & AFH I AFALR ool b
o] g g we »zsiet. 53 White-Jacketd 2%317] Ao Willo] ol & MAEL o]
A g BFEA 13 o

This man-of-war book, My Dear Sir, is in some parts rather man-of-warish in style-rather
aggressive I fear. But you, who like myself, have experienced in person the usages to which a sailor
is subjected, will not wonder, perhaps, at any thing in the book. Would to God, that every man who
shall read it, had been before the mast in an armed ship, that he might know something himself of
what he shall only read of.

— Letter to R. H. Dana, October 6, 1849.%

You ask me about “the jacket”. I answer it was a veritable garment -which I suppose is now
somewhere at the bottom of Charles river. I was a great fool, or 1 should have brought such a
remarkable fabric (as it really was, to behold) home with me. Will you excuse me from telling you -
or rather from putting on pen-&-ink record over my name, the real names of the individuals who
officered the frigate. I am very loath to do so, -+ If you think it worth knowing -1 will tell you all,
when I next have the pleasure of seeing you face to face.

— Letter to R. H. Dana, May 1, 1850.*

White-Jacketo] 2he o] 29 54 Q1 8Ql “Y"7t MY BL 58 "&FM BFez’ » A&
= ate] 43 & a8 o] ojolrlE vtk Wt thsldlA oy A RE S FANE
“x AHman-of-war)’ ¢ “852 9 ~Etd(man-of-warish style)’ & @dlo] 4P A& Folth 22
U 27 HAGIA Mad vheh 2o] S AR e B HAA & ke A% Kl
23 AAZE 229 3Ho] WA ojgoiA o|FAQ AT oju et TR AA(The World
in @ Man-of-War), 2t BAj7t & o] 2& F1¥o] “2¥H 487Ha universal absorber)” "7}
slo] BT AL gEFoltt.

o] FEo] HEH 1850 FA| & 1] o] A A] (1846 - 48)7} & H AA(1861-65)9) T B
Bo|n, o] FE & We|he “%F7)(Yankee) Ao siFol N HE B Holnx FA4AA A}
A3 AnE AA2 @k Do) AAANA o] ZE N& el “FBE wloje] RF A
§ A2dos ExoA de e 1 A AF HY e EAT AT A [AAT 2%

2) R. H. Dana, Two Years before the Mast (New York : Penguin Books, 1986) p. 23. 1840\d 9] A& &%d
Harper & Brothers @& v Zol X A& @ 242 A ¥4 A Philbricke 18473 %€ 3d 2ol A 29
AN ZHe B8 B o) BUe} 27 FFEo] Danasl P22 Vg Rolda WU

3) jmadden, “Melville’ s Reflection,” The Life and Works of Herman Meluville. by Multiverse, 1998.

4) jmadden, ibid.

5) A. Carl Bredahl, Jr. “White-Jacket : Melville’ s Angles of Vision” in The Critical Perspective (New York :
Chelsea House, 1989) p. 5380.

6) Melville, ibid., p. 352. -

7) Hershel Parker, Herman Melville : A Biography (Baltimore : The Johns Hopkins UP, 1996) p. 716.
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AT AU Ne oy 27 2E FHew

FA O E5-2 A4 A= (Puritan) A oA & 29 ALY F7}ol oy o] ZFo) 24
SoA A& Huf Zrte) AFdolte BHAM T B L + YUY A& =8
& 3HAE E73tn aRe BRI HA nEY AU RFRFo)e] 2y eg AT ZE Uy
AE 71l dE FAT: golu AN WU E )3 ¢ ol % a5} “HmE & e I3 A
T 2ojgtn A3 @ Wl 549 d& V] —olr}.

A G 2iae AUl $29) B n 4RSS g B 2 Hoe olgh3 o
TEAL] 24 & Bad QBT R¥Fo)n YA Bxe] Yo 2 uirkd) Urt AASE ¥
’3 @ ¢ wh(banal romantic tales)” & & Aol REo|glt}. Ho]ite ANARQ FFo] Ay
HAZ Eol} 2REAAE W) AL FAE 28 ¢ 2ro] e MY AANA ¥ =t 28
e AEE ARHA A9 AR YolYE AL BAE vt YA} AL A, Ee
AEFe] BAZ AU AAE TEte Meolth. 5 ABEY o BA Y AT ZEFe
AEL MM R7lel dolAA Aoz @ F2E o).

Moby-Dick<] X Ahab 2] A8 8o) & o] £33 ¢ meh o] Pequeod s & 1637 ) I5
AN FAZE e ATA BE9| o] Bolh FUZ 31x}9) Ishmaele 2uptpat °lFE &
A ol golnt. a2} o] @ 4AAQ ABEB AIAE HEshe Ao Ae e 29ixE
o oteldUsgt a2e|aad B P BAV) nfete GAAHQd HREL X2 A
A T2 A& NY FHLENA U3t Ahabe) R &, oAb o RANPRE" L 3
8314 o2l n 718 2& Starbucke] AT AT AR 7} 298 B A& e
3t IshmaeldlAl € & €£3be] F& gl A7l 2P Ao E7psi}.

“:+- Oh, lonely death on lonely life! Oh, now I feel my topmost greatness lies in my topmost grief.
Ho, ho! from all your furthest bounds, pour ye now in, ye bold billows of my whole foregone life,
and top this one piled comber of my death! Toward thee I roll, thou all - destroying but
unconquering whale; to the last I grapple with thee; form hell' s heart I stab at thee; for hate' s
sake I spit my last breath at thee. Sink all coffins and all hearses to one common pool! and since
neither can be mine, let me then tow to pieces, while still chasing thee, though tied to thee, thou
damned whale! Thus, I give up the spear!” *

] G 2U2E BF Aol e Ao Y& B Foge Al Feo] NYeoz Pt
A7te] Aol AYoz A9E FAFo| “Wake e 2HHQ XA AL E g AN
o] %F 99 L SAA LA E Mol A8 PEA Y R E-e “go] A u(Fate is the
handspike)" 9} 22 i) &g FAIFTh o] FEA Hoj: Wy o] FAFFAQ Mg 7P
Walter E. Bezansono| @#g v} Zo] “§7| 43 <Q 4" o] wizy o]t} : “Out of the trunk, the
branches grow ; out of them, the twigs. So, in prductive subjects, grow the chapters”'v. A}z 0]
AYH e HH M AR S vlgtR e 7] $& Ahaba} Starbuck 18 3 Ishmaelo] gt 42 122
MBAIA 7HA state] B & WA A2AA NE 7ol : HeH FAZA ] F7} A
€ 71 el

8) Sacvan Bercovitch, The Puritan Origins of the American Self (New Haven : Yale UP, 1975) p. 186.
9) Parker, ibid., p. 622.
10) Melville, ibid., p. 1406.
11) Walter E. Bezanson, “Moby-Dick : Work of Art,” in Moby-Dick™ Centennial Essays (Dallas : Southern
Methodist UP, 1953) pp. 31 - 58.
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222} Chaplain Humphreys7t 8% AUE "2l € A28 8% 28 271" $A
AR ool & THE BatrbolA Fol 4 WA E 27 AWE ohUART Atk AT A
S o mael A 27k dolush ARA o 7Hs e B ATh Moby-Dick & 2% A
ulo] o)A B AAE BT A7t wee) Agol “me Fol' & FAZ ¢ Aoksle ARAS &
doln B4 WA E F7E) AL ABAL T F Ak

About the “whaling voyage” — I am half way in the work, & am very glad that your suggestion so
jumps with mine. It will be a stange sort of book, tho' , I fear ; blubber is blubber you know ; tho'
you may get oil out of it, the poetry runs as hard as sap from a frozen maple tree ; - & to cook the
thing up, one must needs throw in a little fancy, which from the nature of the thing, must be
ungainly as the gambols of the whales themselves. Yet I mean to give the truth of the thing, spit of
this.

_ Letter to R. H. Dana, May 1, 1850.*¥

GAdot AdiAdd g AL A2 F¥ohE A AHE A @ 2otk 2R L °]v]
g Qa2 298 2A8E Do)y WEolth 1 BE AHTAE BE 7ol Bl Ao &
e wioA A2 258 vt Aok A 43 T A= npAsA o Ad AL AL S B
=3 Pt A Fo2E 283 EA7F 9B Ah 2 AAAL AT A Z thZ(soi-m me)F
AN A5 S S8 QA AAEA Bk delvte] AFAME oA & AMEe BB vehdth
Wy o) 27) AF S ARAY B A E F7e 9A H&E oltt wHolve] FAFe ¥
2577 AN L oA W Fu GBS ASY RolTe 22T =g W Ade] "2 WG BR
qAEtE ne 2 Sotd Wal 8 717 @ A Y e q4Fe Ade A Feld g Ao
Ao} $98 B2de FEoIT

Wl e ol @ AUl Ao 3% FEE A& HAA WS AteE ZA ste] BAE ZF &
PAge N NE Baet Avlst Sxehe 4 TE2 40 WHE g 27 FFE FolA
S Typeed) A “#7te] A4 1 9 (cognizance) @ &3] Aol =249 A% ANt e+ 3
g AAE N2 AT, Omoos) B = "M&e AR} Aoz FEG Ariet olopr]” ¥
o]e TA o2 WAT Mardi 9A| M BN gA TEF “F B B PP o] AL E 2
Az & AEAL AR FAsT AL F AF BF AV € BAE 2gch 982 2ol Fol TR
@M FZoz we e 2wa A AE 7HE HRAAT

ges g A 22 FFE 222 e o AEFSES golue A& 7I'E A=H
Bad e Aot At d71M A4 AHd g A 94 g AFoz FARU 2
21N TS Moby-Dicko] A Asete Wy 8% 2tzd] S MNE 218 & 1947] vl F £33 of
EA A2 9ug BojgE ey ZA N9 A& 71Helt ol AEe Hg 7E e F7) hER
o) Billy Budd®l 28 A& 714o2 oAl ¥d gJeEnh SA2 ol F IHQ AN B
917k Aol o] 7}A) 71Z0] HA FRA7MeHE &L A7 e RAgdct o AN B e

12) Stanton Garner, The Civil War World of Herman Melville (Lawrence, Kansas : UP of Kansas, 1993) p.
313.

13) jmadden, ibid.

14) Dana, ibid., p. 350 - 51.

15) Herman Melville, Herman Melville : Typee, Omoo, Mardi (New York : Literary Classics, 1982) p. 10.

16) Ibid., p. 327.

17) Ibid., p. 661.
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A g 2t NER ARY Ao He 7P 27 FE A QydE H2A b2 A
Abe ZIg o2 SAAT; dojurt E8steA e $5& UE AVT; gty $H e ulEn e 2t
7he} #3o] Wl 9] 27] 2HAARJA & 7 W o] FA < Alme) A AN dG Fle g B A
719 AP e}

A FAAM B o sojvhe} do) A& PAE ARG ALEsHE $H ot fo]9) Bgo]
VBT @A) dEelA et e = A 5Y Y Wl Asolct W3le) 2ol 8 T3 A AA7)
€ A& W<9(enounciation)7t WAL ARz HWAHAI = A& P99 B3] }EL W= Ao
olth. 172 & ¥ A(the enounced)o] FH) 9] o= & ujg] Bra| WA AAste SPHo|AY T
=4 Az EH P9 o|th “AA(differance)’ A Q) 23 e] A Alzte] oz} UM Aol
AR Hojof gho] FA o dAPo 2 UZF AT} ¢ B AANR Y FH o v F=
(meagre presence)& =2 & Z}Eolt} : @ 8 ¥ h4(postmodernity) S A 2] HEZ A7)
Fofoltt vk HE 2] EL AL gol) A vl 2 (ego)ol o “$-2] AAlo] vz £rjojr}.

o2& Mo Ngol B &9 g #FL 24 s} ulg) ozt a3 Solgh Azt
TEE B A9 “F& o4 (fellowship)’ & =] 2zhil 2 £2 SALSHE Q7 4o BB
2 971 #HF A

The ship creates a special “fellowship” among and between all who sail in her. On land, people have
an endless variety of commitments, relationships, obligations, loyalties, and so on ; at sea,
everyone — it has entered into common parlance —is “in the same boat”. And that boat is a lifeboat at
all times breasting and seeking to avoid the death-by-water. The intensity of the “fellowship” which
thus ensues, or is thereby created (and the possible strains within it), is thus considerably
heightened, and sharpened, and tested, as these stories variously reveal and explore. Once a writer
has set his ship to sea, he could indeed say with Ruskin - “every plank is thenceforward a fate” .

TG TaANe] FAYL Wile) g 2920 a3 FAoln, dAN o] uBL "o
(vicissitudes)” ] XALHQ N& 7P og F&HE S48 AU 1218 9y N&9 7y
A7) Bdle E8cln 2047] o] ©]27]71A] B3} AlF9] 201¢ AT L § NS 7Solth @
B2 A B7te] g 2RkA ME /EE dAkE 7143 H2Y S B FEn. S89 ol
AT ZFFAHJA AL T, 22 AA A Ao 4E F S ExpoA) Baste wH o] A
< "ol ute] 232 F7% 9 A< Richard Henry Dana Sr.7} “#] 2 (The Buccaneer)” o] 2} A] o
NEd 473 714 & 23120t} : "Each motion gentle ; all is kindly done — Come, listen, how
from crime this isle was won”**. o] A|E A] HA}A N AxA A& 7|YPos »alx A & Zo|t}.
WY 27 AFEE oA /IPA B S R FT) 18470 2 Helg T} Hlo|rte] st 2wk A
of g W) oMz o] & A Wolo] 23S P33 "4 Y(alive)dtn] &) (hearty)
Ue AE d FHE MR FFELS HEHPLS S $ Y™

2 Eg 9y 27) FEFAA Bole v|Z4 ol €27 & "BAY RE ASo] u]2 z}H 9] f4+
o2 Hgoto] 2228 FHEY 2D e AILE U E NSl AL MY A A

18) Joseph Conrad, Sea Stories (New York : Oxford UP, 1995) p. xii.

19) Richard H. Dana Sr. “The Buccaneer” in Dand’s Poems (Boston : Russell, Odiorne, and Co., 1833) p.2.

20) Herman Melville, “Etching of a Whaling Cruise” in Herman Melville : Pierre, Israel Potter, The Piazza tales,
The Confidence-Man, Uncollected Prose, Billy Budd (New York : Library Classic, 1984) pp- 1117 - 24.

21) F. O. Matthiessen, American Renaissance : Art and Expression in the Age of Emerson and Whitman
(New York : Oxford UP, 1941) p. 656.
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o] n|ZHQ Arle] AL M& /EL ARY F AT LAF] 8 Relth HAS FHAA
“Zo"ol AL &7 BA ZE Aue AL adE 29 27 AFEL WFFH T AR
3 g2g BEdY. 2 Ao 2942 ¥ Ade D. E. Peasert 493te ‘¥
(jeremiad)’ @ Zo] ‘N & Ao 2HE AHEA NFE FAIA, NLE FF22RE AF
&7 A2 Sao] ol @l o] Z2Ao| A F28 717 FH otk dile 27 AF AV VT
o] Al ZAT Y AL AXE £@7 T L A9 T ZAAD S & SHAA RIHAT
B2E ZU9 S 271AQ o|H L2718 F$3E a8 olf/t €k FUHH oz AP L F
E &9 Ishmaelo| gt A& 3219 24 & 2 gle /M9 & diwidta, Ahaboly} Starbuck
o) 2HEL ‘AR E 9% 1|2 U FYL ol LI 2 FRFH AT WA R vl=
2ulo] $e1S 0@ NFEF o] £3E 2] L9 olu LRV 2 FHAT & Ao il
27] FESe E4olt}: @ MA ) T A WA MA L $A8E B2 A€ 7ol

ApAQ 294 3 Ishmaele 27t AxA A NE 7P & B3t I3 AdF & 33
= Ahabe] W] <1 &<l Starbucke] &4 22 A&drt e AAAA A2 B3 A9 2%
& At Ahab) ‘BT FL AU L €A 2 F /A S FHZ oyt dBTA S deojnt. 23y
2 E AARE SLUN 25 ]2 TE 8 B AY 229 Arge AV e A &
Aokgt st Ao FEt AP 27T Adde AR 4= TFoly Fasi Ut
Wl o] 48§ Moby-Dicke) ol & 2718 A& 718 IVAA AQF] TFolvt IEHY A
zolo) v e ATRE A1dE AZA Ng 7Eoith $4 A& ttas A RE de AR
A 2Bsn o 7128 2H|E Ro] AP a9 FAUL B Lotk e AAE Fstn
AAE A2 2880 Ao AT el 8 P8 2228 2a Fe Aol Iernt e Aol
& Aot} FYEA FE Q ko] Qe HA L ol

Wl o) 7] ATA o] F AZA A& 7)Y e “Au| A ZLE(mythic plot)’ 22 AAAT 7
ZHZ njt M9 9 o]of7] Eo] A13}AQl ololy| 2 A ET: vttt SA| 2l FAEol A
e 19 74 7)ot} Tommos) TypeeFo] At 41Q1% A Zol B A Y °]of71 9 Tomol
Tahiti2 7} FA 9 S 2, A2 ¢ 49 YillahE o} 3] vlE Tajio] o]ok7], Redburn®} A
YE9) A A o]o}r], White-Jacketo] Wo| 73 & tHE A4 2 ¥H, 18 3 Mobi-Dicko] 2
2 E A7) T TAMG Q¥ AUPL olopy] & FE Zo] S TR BT B
St YeSo|}. Ztztel AEdE A ‘Wt S48 T E AEEY AW 2 ZPEE 44
A Medch nARQA AY 2rxo A% Pdeltt 2y Aie FE AEES oop7] Atel
Apolof] =¥ B o] HAIS} ThE QB E 3le) AYAA 2%, 2ein AdAA Y] AAR vtk
o] e Aot FE Sof AU Y 2txo FH AR E Fele A 7Pl

ANE o] MAQ X AYe] e ot A e oA 7t AN S AL A &
4=2] %) o] White-Jacketo] ¥¢§ with &L 8 €l 58t 2ot

What we call Fate is even, heartless, and impartial ; not a fiend to kindle bigot flames, nor a
philanthropist to espouse the cause of Greece. We may fret, fume, and fight ; but the thing called
Fate everlastingly sustains an armed neutrality.

22) Hyunkyung Ree, “American Ideology of Moby-Dick” in ' AR AEA T3y, A 53 (FF G2 a,
1997) pp. 57 - 64.

23) Donald E. Pease, “Melville and Cultural Persuasion” in Ideology and Classic American Literature (New
York : Cambridge UP, 1994) p. 395. .

24) Rene Wellek & Austin Warren, Theory of Literature (Orlando : Harcourt Brace, 1984) p. 217.
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Yet though all this be so, nevertheless, in our own hearts, we mold the whole world’ s hereafters ;
and in our own hearts we fashion our own gods. Each mortal casts his vote for whom he will to rule
the worlds ; I have a voice that helps to shape eternity ; and my volitions stir the orbits of the
furthest suns. In two senses, we are precisely what we worship. Ourselves are Fate.'

Ao Fate AL vtz 27t A EA g2ste Aol vl ey} ook & 3ot 1
Ae AAA LAY Y78 e F222 7 Molth @ He 7o Az A& A
A e el nel 2 P At vA] 9 ee} o2 11 Elterra incognita)o] o] g Med 53 At e
AL wekn 43 U A4 ¢ 278k Do) N 4L wslslzhe A7t o4 B3 & 4
e oz FHET WA Azte] AL N gt Sa1AQl HMo s APt Al o A
€€ Aol 3 &R R A 2 A 2o o Foistn U@ A 0 Slee Augel =
2o Y Z2RAG Y},

LA ER2AY A vk YA o2 T T, Ate] Mo s 247 A2 7A€
oe A vy UL WAy Au g nR o Y@ae AR A5 ZH8-3 Q) Mg ol o
EgHe Atm delth. B2 e vtk FHHA HA Y &9 9zke 2o R P paxS
BRYE ol LAY A2 TR 22U Bo@ 229 2880 oM E A AT 979 7
224 gho] doldE & e AgE A3 A9 Yo FxEch Ao 7] 9 2AdA
ol @ A Mg 729 i d(denouement) B& AE ) A2 To] A9} WA 2] 3 6]y
€ WA AAFe d2A e 71g ez niztEnt - A4 A9 AL ) H o)) '

I, Wellingborough Redburn, chance to survive, after having passed through far more perilous
scenes than any narrated in this, My First Voyage-which here I end.®

Whoever afflict us, whatever surround,
Life is a voyage that' s homeward-bound! *

Now small fowls flew screaming over ﬁhe yet yawning gulf ; a sullen white surf beat égaihst its
steep sides ; then all sollapsed, and the great shroud of the sea rolled on as it rolled five thousand
years ago.® ' ’

Churned in foam, that outer ocean lashed the clouds ; and’ straight in my white wake, headlong
dashed a shallop, three fixed specters leaning o’ er its prow : three arrows poising.
And thus, pursuers and pursued flew on, over and endless sea.”

Ao 27) G 2R MBS mhA T BAE e NAY 44 Me2 AT 2YAA
R A& vt £ Redburns] ke NEAle 424129 vhzk AAolg), gho] mgoz st
% o] 2= White-Jackete] HAE &g 22 o] Al (couplet)Z o] F0] 7 HAIAIT}, 27 o]
Hte] 488 E F2340 AAL GAt JYU8 Aot #41E B4 & HASE 2bx Ishmaels) A

25) Melville, op. cit., p. 688.
26) Ibid., p. 340.

27) Ibid., p. 770.

28) Ibid., p. 1407.

29) Melville, op. cit., p. 1316.
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£ 8 xe AHAQA v o) ARAAQ F44 AHE FET Meolth 713 BB A o
o)z 2239 Bege] A& 7'M Mardidl Al B Atk ThF ojor| £ A& S| ¥7 A2
oA 7L virisl 7§ 222 wle] A AR R FFAA VWL e oA (white
wake)d] Sk =7 A gct: Releld FREH BAAE EAF FE ov A%} 753 A
e HE A9 oluX g Bt thslsh e Az #A 9 uvitdlM M2E £3 2718 Fovke
£ JANES Bgo 2 FHUAY

Wl 27) ZEL] AE 7IHE A7k AT QoA AY L T TF A& AF, AFH AL
o] 24, AdhAQ Yol g AZte) o)A, A3 A5 3] o} T2 & AR & viA S AAHE B4
o oA A E FET Mg 7ot BF 54 A8 AR ARV =7 BFE A
£ &0 29 ABED SAA FFo2 ALstE 2T A& e e T L 4
At ol ¢ 29 A A7t AL A8 A3 e BF TEE 2AAY ARA Ae VM2 S
A e ME Aot oA AU Y 2hao] HE J1EE VEH o2 JMe A=
EECRELENR VR ML ER N

III. Conclusion

ol 4T} o] AV E W) 27 AE M& /1ML 1947 B3 AF Boel BAL EHE A
Jhe] sjak 2uka A& APgolth Wl & 20471 0] o & @9 A7HE UF 2ot vl a9 &
£5e 2Edoz vTiRe WRAAS WAAE BB Avte Astva A4B, FF FA,
A, 52 AWRE A 2% 479 28 BACIA T DU} Fo| B ATI o] oW A7t
o Aer A7t Be] nRB NE AEE ATRE R EF e AYolch L) ERFo| ¥
29l Agte) FAE 1WA wo] A%} o ¢ 4 Utk shubstd kel AAAA 4 ¥ B
B AE S 2FAE A7k AL HEA dBAA ATVHE ARE Yo TR BAA QL
A 7] GBI B3 A7t M /1WA B4 $AL AF 2ol AW Aol AdYE
%) S(potential awakening) o &8 2% 510} ok Abgo]7] W Eolch.

27 FES S So Au R e A& e A7te) AYH dojs) BELE FA Yol He HY
M) 98 QS T S0 NE 2T J o BAY Aotk AR AAY 1AL wA &
A 7 BAL HEARE o] Nette 58L& 2047) AdFel s 2 F Bt A& sl i@
Qe nA FYolth B WAL vihE WAL S A Bed M2 sole FABE Y
Zo|u} ASHA AN S Hoi g 4 PE AESES F2AG: 7 A QBERD H UF
0§ QB ES NSt vz A7) AAle) AYo| AEE WEIZF FFol7] HEoIT}. 2%F A
we daA e AotE AE o] Ao) . Ter} oA 2R 0] AF8 AYA Aotz AAR =
A& sk L2} Az ALS] 24 ) A H o] 123 B4 SHandrogynous) Sl ol ¥ A ZHEAAA?

A7 A B} Azt AE e “F o E We] NE FE Sl E nlaE A Ans
Qrz HEag Ed Bt PRE AW A5 FE A £RE BAFLE FAA
2le Aol vtz WA 9] MEo|th Aol B & AAL Yrte APAENA v 4] ¥
adol T, QAL BLUE A7) E HERA FAO 2L o] o8 FuASolth W vike
Solo) BEY B APA T, OE A Aotk 222 FE & U FE AdYol 2=
o gz vt JEE BHoln EFE /1S AW LE FE T2 ol WYL vk
Gg AT Qe AERQ AL WYL HELS FUFT A3} vt 283 Bl 42
25e BAE Solge $349 ZAE BASH Goprte Az FAS) A=k 2 Dol Y4 =
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oz Wolgld 0¥ A 43 L WA e Hrloksts eulA o) B&o] BlE L3l Sot}.

TAH MAAN G N g 710l Bl N&o] Redrte) N e 2 =97} 5 ojokat Ao}, W
27] AFG ME 71HL AAAA FEES Qo1 A AYe) AR ulR ojopr) & SHFE T
AR e T2 7S B83o, 4F ABY 4E I ExolA RAAIE HF 2rrro
Z1€olth Azte] e AMFAA BriyFe] A A Bl 2AL 938 S A=
o BAT Zo] AFEL PEo2ZH EE AMES Sohlle 2 S49] BHo|oh WY x5 2t
FAAZAAAES /1P L AE £ QB S AE Y S 402 AM9 Mo} a8 SR}
AG3HA Al e 71gel).

53] @l e} 3| F 22 Moby-Dicko| A AAE] the “Z2" & Azt tiet 29 wZolu} 5
S4(mutiny) & 2EH o2 FPste otk ZHAME A2 g Zo40] 222 94 A
718 AAANAD ¢ dou, HA ANE #E TN HFo) oY Bo] P AAAA == 2}
A BB ANE A7) A7 F 22 FHabsurd) $ol] st} T2 nE A 7] o 2ut
2N FFHOZ Holx e 4L IA oz sle] 2049l B Rado|7] Rt <7t
A AEHAAEES YA SN & vl= Boe) 242 A oy L2718 FAEE=
HA Stobok ot Aol it A A n ele) Ao vl E 2AAQA Abm, 28] 7 v 2
A FEE BT AV AW AMY Fol vl TRl "2 e 1A QYA AlnE §
AE A& gelste Alad] B3sio).

Ahab®] 27] &4 AE 9| A#E Ishmaelo] gz Exk9} 27be] thejlol o8 s e 0]
=3 g EAQ A o2 @ 2vte] Bl AFE &9 Ao R BRAQ Harle] B
FAd, AL 27) ZE AN 5ol B2AA N2rle) 8L A 7] AE ZoMs
Billy Budd®] 52l i3] 3t Vere 179 v} gt 3] &holl 4 ThA] UEh} &= 7)ot} W & o)
=3 olel&27]9 AU Z7] LA 2 Bl hE A% AEL 2o FES AT
o AR A 22 At F857] Bole oJu g Akl A § Bo) 222 BUsA BeE 2ot
o n¥H B =2vke g 71Yolth A2 IS BRH E2 et Ho] Wy
S5 M 7o)
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Narrative Technique of Herman Melville’ s Works

Hyunk-yung Ree

Assumed that the narrative technique of Herman Melville(1819 - 91)' s works is one of
the representative literary style in the 19th century American literature, his fictional
romances of the early works are spreadwidely popular for the symbolic verisimilarity of
his naval narrations. But the actual literary technique of his naval romance is not only for
his autobiographical “mythic’ description in Typee(1846), Omoo(1847), Mardi(1849),
Redburn(1849), and White-Jacket(1850), but I' m also appealed by Melvill€' s originality of
written characteristics : the economy of language, the oral statement of intention, and the
emotional realm of dispersion through the charcters, the incidents, the relation between
men and nature, the sea and the floating existence in his early works.

Above all, Ahab’s “hatred” toward the Moby-Dick dealt with an Other conception to be
considered by his narrative technique of the human-environmental relationship, as I
already mentioned in the “American Ideology of Moby-Dick” : the transcendental Jjeremiad
of the social conditions in American history is one of the most important factors for the
literal popularity, by which Melville had a great success especially for his first two of the
early romances at his time. He, furthermore, had a potential priority influenced by the
Bostonian society : Richard Henry Dana Jr. was a good friend of this “Yankee” seaman
writer for his White-Jacket and Moby-Dick.

I consequently think the typical narrative technique of Herman Melville's early works is
the contemplational point of view for the contemporarity of the 19* century American
naval romance, compared with J. F. Cooper’s and J. R. Browne's : I found Melville's early
works quite with superhumanistic or divinational technique of naval romance. And the
symbolic economy of his narrative language makes readers feel divinari sacredness about
the vicissitudinary transcendent subjectivity of narrations. As the matter of fact the
discursive features of his narrative technique succeeds in the realistic novels and the
modernistic fictions in the 20 century American literature.
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