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I think it is impossible—and certainly for me—to start writing a play from
any kind of abstract idea . . . I start writing a play from an image of a
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situation and a couple of characters involved, and these people always
remain for me quite real; if they were not, the play could not be written.
(Esslin 272)
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And if many Pinter's plays centered on the theme of possession of
territory, The Caretaker’s characters are defined almost completely in
relation to the house and their attitude toward it. (77)
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Davies: you want to tell him ... that we got ideas for this place, we could
build it up, we could get it started. You see, 1 could decorate it for you, I
could give you a hand in doing it ... between us.(63)

golu| e ojxRle] s} BWE A 28 228 Uz A% nax
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What am I going to do?..What shall 1 do?

Where am 1 going to go?

Pause.

if you want me to go..I will go. You just say the word.

Pause.

I'll tell you what though..them shoes..them shoes you give me...they're
working out all right. Maybe I could..get down...Aston remains still, his
back to him, at the window.(87)
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£3AATE Fo] A w2} A4 2uE Rz ok Fe f=w I dlo
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I've been eaten my dinner off the best of plates.

But I'm not young any more. I remember the days I was as handy as
any of them. They didn’t take any liberties with me. But I haven’t been
so well lately.

I've had a few attacks.(9)

e B304 e dedn AR vt e 92| A& B
rzte] ¥lEl 2 =X 2F Aol goM et 2 =3 A £3AHY
27T ZWolx] AFHog Botdt nEE 7FEAIC) ofd el E¥(James
T. Boulton)2 oh&i} o] A A #}

Pinter’s characters frequently take refuge in nostalgic mood or attitudes,
with the result that their insecurity and fearful loneliness are emphasized
the more.(97)
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Well, they were coming round to me, and the night they came I got up and
stood against the wall. They told me to get on the bed, and I knew they
had to get me on the bed became if they did it while I was standing up
they might break my spine. So I stood up and then one or two of them
came for me, well, I was younger then, I was much stronger than I am
now, I was quit strong then, I laid on of them out and I had another one
round the throat, and then suddenly this chief had these pincers on my
skull and I knew.(56)

H2RL o] ool & wjolujxdA] EHFLEN 9] oldE Tz 19}
9 FBAE 2o sy, vt FAM A S4Z W sk E a9 A
e dd9 AZHA Xdke @3 EFsi. voju 2 18 sy Rthe
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< Hole 289 YL ojFold & gle FAel7ld BFHot
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I got an insurance card here. (He takes a card from his pocket)
Under the name of Jenkins. See?
Bernard Jenkins. Look. It’s got four stamps on it.
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four of them. But I can’t go along with these. That's
not my real name, they’'d find out, they’'d have me in
the nick.(20)

ol 2E Al=F-(Sidcup)d] e AEFE ot Ao FAEdE &Ysle
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RE ol 4ol ddAA WEE] Yehdre Aol

dojulae ol Hxgayd 4 Sl ALRFF o71AQ] A7 FAFE WA
FEM f2EHY FET ol= A3 N2E- LS JdAN Al FAPE ARG
€ Fol 3o EFfsive A& @3 4L NI ®EA ae dojulzd
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Aston : I'll get a bit of air..I..I think. It's
about time you found somewhere else, I don’t
think we’re hitting it off.(66)

hAde] 33 dojulxe 3L ASHEH @R e AL B§3H
< A R3tu Hde & Z2A dd
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Davies: What? What I'm saying is, you got ideas for
this place, all this...all this decorating,
see? | mean, he's got no right to order me
about. I take orders from you, I do my caretaking
for you, I mean, you look upon me...
you don't treat me like a lump of dirt...
we can both..we can both see him what he is.(74)

vlae A Hed doln 29 3L vAV} 2 g gImz 7Y
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2E 34 dd.
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bolnlAaE vlast AN gkkn & A1=(Sid)el B3 ‘on the move'(31)
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4 gle F2 8 A g WAl Aol IIAE AFH F 2 e 4
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Listen...if I...got down...if I was to..get my papers...
would you..would you let...
Long Silence(78)
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» Abstract

The Images of ’room’ in Harold Pinter’s The Caretaker

Kim, Dong Yule

The Caretaker, one of Harold Pinter’s most obscure plays and also one of
his best, is closely interwoven by the comic and the tragic. The play, the
absurd play, shows behaviour that can appear absurd and pointless, and also is
more tightly constructed, psychologically more probing, and cutwardly closer to
real life in what it portray.

Harold Pinter’s plays use traditional comic setting. The Caretaker also
appears to be about the physical possession of a room. The room is used
realistically as a setting, but it also has symbolic meanings. The characters
have a fantasy to confirm their identity by possessing a room. The fantasy
represents a temporary refuge from the menace out of the room. The process
of stepping into a fantastic world is comic. Ironically, however, the fantasy is
not for a refuge but for a ruin. Consequently, the room in this play as a real
space and as a fantastic space plays important role in enlarging and deepening
the meanings of this play.



