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Aspects of imitation from Shakespeare’s sonnets in Keats’ sonnets

Ok-Sun Park

Abstract

This study reveals that Shakespeare exerted a shaping influence upon Keats' artistic
and intellectual development within the sonnet medium.

Keats’ early sonnets show not only an increasing movement toward Shakespearean
themes, imagery, and philosophy but also Shakespeare’s growing influence on Keats’ style
and form. This influence is apparent in structural similarities, imagistic movements, and
rhetorical patterns and devices.

In his later sonnets Keats focused with even greater intensity upon Shakespeare. Of 28
sonnets, 17 follow the Shakespearean form and all contain strong Shakespearean
characteristics. This group of sonnets closely follow Shakespearean metrical and rhetorical
patterns - assonance, alliteration, repetition - to gain musical felicity as well as balance,
unity, tonal firmness, and integrity of structure. In Keats’ later sonnets Shakespeare also
emerges as a mentor in the development of Keats” philosophy of life and art. Through the
concept of negative capability, Keats relates art to reality.

As a literary model, Shakespeare helped Keats to clarify the nature of poetry and the
poet, develop aesthetic and philosophical concepts, and master the craft of poetry. Keats
claimed Shakespeare as his presider and utilized him for artistic guidance, and received

consolation through his understanding of Shakespeare’s philosophy.
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7129 &Y 7heH 99U A= o, A, AL, £ F AdaTgort AFH R dFEJYA F
AEL HF32 Ak o] 7F&d A “When I have fears that I may cease to be,” “Time’ s sea
hath been five years at its slow ebb,” “Four seasons fill the measure of the year,” “Bright star,
would I were stedfast as thou art” 5-& 17+ =80 dojrx e A7+ A3 E FAE TF3 A
o o] FA= Ag2gojrt AdldA o E dAAQA FAY Rolth. £3 “When I have fears
that I may caese to be” & 7127} A Auo]E Ao} Zo] ol&|dtx 29 A|E =urdal 7 At
€M 43 BAF Y e, 27t 934 F AYaFojyog & R ayFon.

When I have fears that I may cease to be

Before my pen has gleaned my teeming brain,
Before high-piléd books, in charactery,

Hold like rich garners the full ripened grain ;
When I behold, upon the night’s starred face,
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Huge cloudy symbols of a high romance,
And think that I may never live to trace
Their shadows with the magic hand of chance ;
And when I feel, fair creature of an hour,
That I shall never look upon thee more,
Never have relish in the fairy power
Of unreflecting love ; then on the shore
Of the wide world I stand alone think
Till love and fame to nothingness do sink.

A 2zo]7t 28] 2ol A R AR FA F A4 FF(mutability) 2 A4 2] 5 Ql-&( mortality)
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ol Aztaty Atk wetA AJle 2t Q) Abee] 7| E S stE 527t Qo). Chatterjee o X&)
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When I do count the clock that tells the time,
And see the brave day sunk in hideous night,
When I behold the violet past prime,
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And sable curls all silvered o’ er with white,

7129 A 1,28 2 Ao 2502 107H 2} vl § FA}3io).

Not mine own fears, nor the prophetic soul

Of the wide world, dreaming on things to come ---

Allott &= 7] 9] “When I have fears--- “9} A2} 25jo]2] 12, 104 A& F A o] S o] Al
53 TR 3o} (297)

Al &30zt 29 Aol O& FAY £ A o o] BHAE 247170 AFE &9
ol YR W 2453 Bt (Bate, 291) & 20H o) AL 713 BueA BHaT e Aol

sonnet 64¢] t}.

When I have seen by time’s fell hand defaced

The rich proud cost of outworn buried age,

When sometime lofty towers I see down razed,

And brass eternal slave to mortal rage,

When I have seen the hungry ocean gain

Advantage on the kingdom of the shore,

And the firm soil win of the watery main,

Increasing store with loss, and loss with store,

When I have seen such interchange of state,

Or state itself confounded to decay,

Ruin hath taught me thus to ruminate,

That time will come and take my love away.
This thought is as a death, which cannot choose
But weep to have that which it fears to lose.
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(mortality) & 7233 3lth 2+ 1, 2 quatraino| A AA19] o & A FAH L 2w o2 g 23 )
SR RETE 898 ¥ 3T 3 quatrain oA & A <I( ‘fair creature of an hour’ )2] 2 & oj
A Fgol $AE RETHE NS UNAA AF QYL =BTk vpR % A7
e H ‘on the shore of the wide world )o) £2 A & Al 9]
W, 2%, 259 o|FAE WP EN Agadole] 64 AvlET WX O B EHS W2
At ¥ 5 olm| ] o Aot FA o] AP A AT g B3 Y& AHdol A9 &3}
oMo a2 Aol &2 7|27 Zell M EA] ¥ 238 Ad2mole YL HS L 8T
He s 2 AAUS S F a7l €A 2o
7129 g4 2yl 7+&d T WA ZEQ “Time’s sea hath been five years at its slow ebb” &
Aol 2vjo] Bipo]l B & 7tk o] e AFolth 712 5] Ao ostd “Fxr & FE )
2o 7HE Al 2311 2l A]” (De Selincourt, 544) o9 A 9] 2] &, o 7+ wt&, 7+ 3z Hx%
F Aol BF A Pol Mool X Trhs Aok E3 FAYF BFAGOZE 7HE A
] 23 0] Z o] t}.(Bate, 298) Z1uto] FA o UojM A AR LS F 3 theE 3 CEo] o7
of AolME A2 oje) 4yl 60,98, 1049} frAlslthe 42 83 U th(Allott, 306)
‘Time’ s Sea’ 9] =9+

oL,
o

Time’ s sea hath been five years at its slow ebb,

Long hours have to and fro let creep the sand,
& Al 230 21l 609 =4

Like as the waves make towards the pebbled shore,

So do our minutes hasten to their end,

s Hzdtch F 2 BE A7) AAT FHYL BEhE 4P 02 viek ol n A & A g RA 3
otol W gk Welske HEe) $5 M YL T8I Utk £E 7120 7- 109

I cannot look upon the rose’ s dye,
But to thy cheek my soul doth take its flight.
I cannot look on any budding flower,

But my fond ear, in fancy at thy lips

£ A 2Tl 2y 989] The R E T} o}F fAFSTH
Nor did I wonder at the lily’s white,

Nor praise the deep vermilion in the rose ;

They were but sweet, but figures of delight,

—63—
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Drawn after you, you pattern of all those. (1. 9- 11)

SR e 2 7128 A7E Aoano] 2yl 1049 A7 E e g0 A A =& At

Thou dost eclipse
Every delight with sweet remembering

And grief unto my darling joys doth bring (Time’ s Sea, 12 - 14)

So your sweet hue, which methinks still doth stand,
Hath motion, and mine eye may be deceived :
For fear of which, hear this, thou age unbred,

Ere you were born was beauty’s summer dead. (104, 11. 11 - 14)

olgpzto] =9 M Y2wo] Alolol e TUF FAE TLT A F A &ule) o8 BEIEA o
o) Abg3} o]u A" JAME FE FAM S BAF T JYAT 7 2o} Adte FHEE
23 A dAET 7129 A quatrain 3,4 A AJS 59 AR & AFEY AU W
g 719g ek Aok 2 obA & AAle] 2 Q1o ofFthE o] A vl E(beauty’ s web)ol 22 3l
tHtangled)s 293t ok 2o W 219 o] YR Y A tF 9 g, Fr o] A
A, FES £ 559 AL okgthFEo]l 2ol the 7|4 S A7+ 2 7192 A 2§
NEES AL ROZ A7)A 3 2o RAS U £H38HA DE Al2nol o &Yl
Eo] -27,28,43,44,50 - A3 FojA UL W3 AR AAY o}k AT

AlRlolgte R YA & A2 Atk A d2ols v AP U o} EZ A A §89] 3
o 29 E8(dark lady) 29 QU A AA AL Atolo A MRS Y v & £ 89 ALl O
8o HAAZ deEtY Ak 23U 2 ol ThE ] A WA 29 vodA YES =7
g Zolth
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Ao zmo Al A& A BoFe 7129 = & A& “Four seasons fill the measure
of the year” 7} it} o] Al& 18184 3¢ 139 Benjamin Baileyol] Al Bl A2lo] Eo] ANUL A2
2 4714 7|2 dA(reality)o] £2 & =3HA YEI A (ethereal things)& A7HA] ¥F=
U2 3lth(Allot, 312) 2& 222 42142l A(things real), ¥ 42 2?1 Z(things semireal),
A #(no things)2 Y3 thZ3} o] o & el gloh.

---Things real — such as existences of the sun, moon, and stars and passages from Shakespeare-
Things semireal such as love, the clouds, and company which require a greeting of the spirit to
make them wholly exist — and nothings which are made great and dignified by ardent pursuit.
(Ibid)
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+ HA2A=Y 7152 JAEFIE JAFHT o] A g 7120A 2282 Pd Aolt}. 2
A 2 A=RAE 45T F AW AR Al vtHE A3 2 Ao Hojge] e ALY
olgtd +1atE E4A AF7) 98] 9= S(Jack a Lantern)x 3 o] £8 4 o A E Lo}
EXch (Letters, 243) 7129 Azt o 2 &= 7iA 9] As)7t 3t /ld(idea)dl] 7HX & F oo, u}
ZBA BE ANH FFE 2 FFAY oo 2 HA 9} 7t E dA B (Ibid) 32 4P s
. ad A NxE J1BF o g &34 8 X(negative capability)e] 98] Fx A Ao &3}
2 vl Zaf 3 )(prefixed doctrines)o] & BHote Feidy +82< HA& &5t} Four
seasons’ & A F3HA] A2 “UE 7)o 7 B}l B F(collateral nature)o] 3k Ay L
3 3 Ao} (Ibid) = & 3 Ut

7127t 22 A Aol A Baileyoll Al 23 A sldel dis] B33 Z™olatx g AL o] &
M Uetda gledl 282 Q17 G BAES Al- Wslel nad Ao
3o HQ H2olth. 2 71 & AFE Z Aol ’?liﬂ” AANH W o] LA YO0 FA 7H
gA vt A 4E UHS FREA I R O & ASE oy 2 UEY 5L %y
Atk Aotk oAl Zatd 47124 T FelE vkl AREL B deidon #@de] A
2 BE ohFueol Y4yaA vgE vetdoh. dFde uhdol st s oA A Ao
€ ol AZgle] FFAY € AES ISR F5E wi7hA Bo At A A AzsiA | vt
Sl e vhgol & AAHBI 53, O o 2zt A 2l A7) A5 BAEA =FEA] ggon
uhgo]l RS FEAANM € F AT Q) BE FHE AHEGlo] BolEY & e B HuA
E ZAEY. o2 A Ztel A B ubg e AA Y, 473 R glolx A £ ol E kg Al
g EAET YE S & 5 e AHE HE 2 v RAEHY o g e AEC) AURE 7
A Bk 28 24 A&e 8313, QWEY, 52S 47t $8 & AUA B x| ge
Z2, AL AT 2R A5 Pol M A AL A7 F5 o2& A7)0l =g A
g 220 3 R ZAN FLH o} 3= A A AHol & ).

>y
}d

Four seasons fill the measure of the year ;
There are four seasons in the mind of man.

He has his lusty spring, when fancy clear
Takes in all beauty with an easy span.

He has his summer, when luxuriously
Spring’s honeyed cud of youthful thought he loves
His nearest unto heaven. Quiet coves

To ruminate, and by such dreaming nigh

His soul has in its autumn, when his wings
He furleth close, contented so to look

On mists in idleness - to let fair things
Pass by unheeded as a threshold brook ;
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He has his winter, too, of pale misfeature,

Or else he would forego his mortal nature.

l2e A7) &S AAE A M FFoZHN HE, A%, e A 7 TAZF A- 0

© A4y ARZF dAGe EEHAA Fdolgde ML S g Ut oA T F
Reynoldsol| 7] 2 HA oA A3t e A 2t o] MAleM 2= A8 S 82 ol dg
of & WAo) vlH3t AAo] g wg E33tdr wAScty =l 9tk Hubert Heinen
(385) & A7+ 48 AHA| A o ¥]f-3} A o]y wi A(mansion of many apartment)o]] 8] &3 2 & o}
FALE FAE S 23 AT B2 Y
o] A=F2]o {1z}3 Baileye] €4 I e 28 7129 o3 Adje 2 &2F
TE&HA AN s Mootk Ao glo] T4 (mutability)s} Rl
(transience)o| 2t = FA = YL Fal o7t AFE o2 EUE &9 Alo]ZFA 73
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When I do count the clock that tells the time,
And see the brave day sunk in hideous night,
When I behold the violet past prime,
And sable curls all silvered o’er with white,
When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves
Borne on the bier with white and bristly beard ;
Then of thy beauty do I question make
That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake,
And die as fast as they see others grow,

And nothing 'gainst time’s scythe can make defence

Save breed to brave him when he takes thee hence.

33 o] “Azh Hgtyl FE7, 4 9] “wdo] Hojwid F & W@, 589 “slo] AW 71 vt

2 thge B9 89 FT 5L BF A7) 388 YehlE Ade) 4450l AdaTioe
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Bright star! Would I were stedfast as thou art -

Not in lone splendour hung aloft the night
And watching, with eternal lids apart,

Like nature’s patient, sleepless eremite,
The moving waters at their priestlike task

Of pure ablution round earth’s human shores,
Or gazing on the new soft - fallen mask

Of snow upon the mountains and the moors ;
No - Yet still steadfast, still unchangeable,

Pillowed upon my fair love’s ripening breast,

To feel for ever its soft fall and swell,

Awake for ever in a sweet unrest, Still,
still to hear her tender-taken breath,

And so live ever-or else swoon to death.

o] A9 ¢tLL HaAHojAS E I YA T AuANE HEGE 2], = octaved} sestet o
2 5o Arh. octaved A A|Q1-E zp4lo] 7hA v AT 7] M SRS BASIEA &4
S E AAEI ATk A oAM= Aol et At st Bt b g 2 Jlon MU
A Ao zAM HE =5 WA LR el Tk Holo] T oA o3t e B4
ol FUlE X s ol AW AFA T HY T AR E HARITE 2 H sesteto| M= 9
s 533 @7 3, A8, 224 ohgri sl 434 Fo Sol WE 4L §A 2
g2 A

Agzmole) npartx 2 o] 2yl A ofu AN E HAA] RA 5B AL F 1ozttt A
o 2~yjoje] MY A WY& 3o Mg S AA A 317 o)A AATH QA7 o= A BA
He B3 £48 9A Adr)gch Sonnet 65004 R AtFsts A &3 okFrhEo] A7+
#7802 As) st FHothE £F S syl A A E Axsidy AAXE &, #F,
2], vich vke], A Foll u X = Ao FAEA A 2gg WA o)u A st ) o] A2 A
zwjojo] Qlojqd YR RHAQ 1 vre] EHo2 delA k.
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Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ ersways their power,

How with this rage shall beauty hold a plea,

Whose action is no stronger than a flower?

0O, how shall summer’s honey breath hold out
Against the wrackful siege of batt'ring days,

When rocks impregnable are not so stout,

Nor gates of steel so strong, but Time decays?

O fearful meditation! Where, alack,
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Shall Time’s best jewel from Time’s chest lie hid?
Or what strong hand can hold his swift foor back?
Or who his spoil of beauty can forbid?

O, none! unless this miracle have might,

That in black ink my love may still shine bright. (Sonnet, 65)

7}z 9] ‘Bright star’ &= vt2 M 9 23] 0]9f o] 8 g Ayl A4 g =t it ‘Bright star’
9 2o T2 AAT E” & g Yo7 oAU 539 “HARATL YRS I TYstE
BHe 7 “AZES] AT S Mo 7bS A Rol REYA WelE wol A3} FokE st A4de B
g S AARE SAolth 2¢ E e 2 UL FEA X 247 BHAHQA FH oA
BALE S o o] 2 g Ao A o] BBH o]njA] = 1 gL sestetol] A 1 7+e] Ao HgPOoTH
Erdos AEH T QU otk AN TR ST W A U £2 L JY3F] =72
SAYL Y3 2 FTA EAY dd AT WLl AP E EAlo)| 71 E dgE.

‘Bright Star’ &= 7|27t Ald 224 7b8 AS WY A7)0 2 A 2A A Ao 2 2E 243 n)
A e YEdE 23L T A2 Frhey ok Agayolg ke Yos Ao Fay
485 F Y3t dvhe Aol o). Alieen Warde o2 3 740] Tt}

--‘The contemplating consciousness here imaged in the star, the abstract calm of some ‘superior
being’ looking down on the vicissitudes of earth, is implicit in (its) negative capability, ---poetic

identity, and--- ultimate vision in which truth and beauty become one. (298)

Warde 7] =9} Al L3jo]o) v|at Afjide] Atol & FE 3T 7127} “o] AloA Wk A
FoE ¢ dAXYEL FAHZ WA S npA g Al AxFez Y} (300)= Rolth “An
so live ever or else swoon to death” & @479 @, thA] GaiA A 7t&o] w2 7ZH3
go £ T AR e €3g BEET YA Yok J2E Hol 1A o]
< Ao Ao o2 AA e AP L THE AZ AT He EFo W A7 ot 18179 11
% Bailey oAl Bl MANoM 2= B} R3 Ael(finer tone)E. HZojg = A Ate) FEL o)
2t Azhat olel @ Ao Hele A4S T8 QM 43HE 5 Aot A3 Yrh(Letters, 1:
185) 7] =& ol 21§ Bt WA e o whiEo] &N o] Zo) XA &) i AAHA HFP 2
o Ao b, s HE Y AR S AN T NS 22lstd 28 A5 FHAN 23
A veh e £e LF, fAEH, 2 HH o EAgozN 29H AFL AHsHe Aol
ool A3E FAA AL AFH LT R, e EEste o] §¢HT, dAFHez W
e A2 Edol Hy H3te A& A7 F2ZoAM 4938 viEA 0. 7l2E A Ao F
A7t =B ZER) she A= SAHEGT L7 W B 2 ZEF) AP L AA s
FH9 A7t dYL R 7 dte 2AE AN $E S 2APY Zoln. 712 A Qo] 2 B o
@ 3Ed 293, A& A71FA & “aswooning death” & ZA st @5 % FUA otk o2 g
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Aale 7129 S22 Ao old 9JaH %2 Z ¢4 ola %1 (consummation and escape)

7F " o}. (Chatterjee, 401) o] 2 o] v} 2 sesteto] T H 5o Y= 7] 2 9) 7] E-0] g o] T},

- through the dissolution of consciousness he may achieve a reconcilement of contraries-repose
and ardour, detachment and earnest involvement, changelessness and the intensity of human
passion. (Chatterjee, 402)
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Endymiono| M = eyt 13 “Bright star” & ¢ o] % Fx 2A 5
H4 5 7)o o] 21}

HollM A2 € Al ol Hgamo] P02 & e 2uldy Jxk 19 AF g =
negative capability®) 78 -& #3tx glch. 2312 A2 ojo] HAsHA A3 FESL @A

Zols] Y29 =2 229 wise passivenessot = FALSE, A1H 433} A]Ql zAl o] Alole] Are =
EEJLE AAH o2 gu A Edshe A0 532 slolth o] 58S 4 o) 21 o) ol A A
Folgt 2319 712 &S AAZAN, A 2w, ¥ sHmutability), 2 AH(transience), =&
(moratility) o} 44 & Z= 4o H3 2 olUa} 2 Ao YoM e X, ulof, 7|V o557
FolgolA] Fod AdATHE Ao =3 Ao|g}.
7|27 A Aol AA AT T shtel o] Ad e A A Ao AL Lt Ao 9
Holth. o] FFtelME AU A1 H FPo] M3 EYFozH Aol 42Fa) vle)A Aok o)
& A Ao ol27] 9B AAL AN AH JnE dutFol T 24 A BrpEs TA Ho|3 B4
P R& #A3 FASH ok st 2ol o). Shelleye] A] 7} o] 4AL3 & MM T Ao g 747

R4

ok

o

712 A 2d Aol “Your will, I am sure, forgive me for sincerely remarking that you
might curb your magnanimity, and be more of an artist, and load every rift of your subject with
ore.” (Letters, 2 : 323) 2t R Alo] H3ta Q28 Hold Vx| Y2Y=2 ujdydd 2o 1= |
YolA FA ) B IS FFO2 AL @ F) 20l dolA Mg A REL 29 23
A Z8Hd Aot Bater} “simultaneously gratifies the imagination and the intellect with
beauty and truth”( Bate, 2) 2} 2% ulo} -2 Ro|th.7) 2 & o] YA Ao AJH P AP
(intensity)z} A J2ojojollAM vl & 234 $£4522 Azt ALFoITN AT L ASU 2
o] F& 44y “O thou whose face hath felt the winter is wind” = o] 2] 3} 8 A 2 FEA7)13 Yt}

A

O thou whose face hath felt the winter’s wind,

Whose eye has seen the snow-clouds hung in mist,
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And the black elm tops ‘'mong the freezing stars,
To thee the spring will be a harvest-time.O thou,
whose only book has been the light
Of supreme darkness which thou feddest on
Night after night when Phoebus was away,
To thee the spring shall be a triple morn.
Oh, fret not after knowledge - I have none,
And yet the evening listens. He who saddens
At thought of idelness cannot be idle,
And he’s awake who thinks himself asleep.

Murryel] ¢}88 o] Aulo] A MEX w7 e} v A A& negative capabilityd] th & 712 2] A
“his renunciation of all irritable reaching after fact and reason”(Murry, 62) Q] R°|t}. 7|2 & <)
7ol “N A e Ao QBHMT" VEjQ Al 7]ol s wa ol E e AFAMAAY vhE S
A3 AP 44 FEafol BrhE A A7 UEhd &8 AFEAMRAL AA2Y T obF
ge xS Fa 2R Aok 2x AFAMRALY 2] GG AL A= v & o F
7] B £EAHS UG ALE Bk FE422 olFst At HAEL o] 2l 3 9
= 9} = o] wise passiveness9} 9] FAMJ o] FEF L 7|27t TWAIU HRYE=E FTH3HE AF A
ol HEL ol WY Re = Fota gk 22} o] A9} B 917l B A A aTojHoltth ¢
A g5 o] Ao olst Gol Y.

.--The rhythm of the second quatrain repeats that of the first ; but in the third quatrain the
rhythm changes , the rhythm of the second half of the quatrain repeating that of the first half, and

the sonnet ends with a reflection in the manner of the Shakespearean sonnet.(Finney, 1 : 369)

ek ohyz} oM AE fASITH 9 AgoA 1 - 38 gl AelaTo} Ayl 73E Wl
WA g ¥Eoltt

2

That time of year thou may’ st in me behold
When yellow leaves, or none, or few do hang
Upon those boughs that shake against the cold,

Bare ruin’ d choirs, where late the sweet birds sang---

o 3 REe BT o) 4L o83 T AT FFT AL AAS WAL BT BRE R
A73 Uk B8 oA Yol A o) YoM 222 FEO] Aty AP & P A
A

Aol oA AU AL v1Fo] BE 7|2k olo] YAME A Aol 2502 2HskEol
2Re A

4
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712 ols} Zo] A avolg A Al H ld AYL Yo R WA e Asoz R
Tootel 271 g Al 43 7Y L 98197 s 2HoET 41 gle
e 2y P2 FUAY, AV, SHTAH L 2718 A aTo] 7 He Be RES muay
At FAETE 712 Adavold 2UgA s 28, ¢4 ABA, A DA A A<
quatrain® 2 <1 coupleto] Y73t 2o o3} EalHo] YT TR FAHOZE FAo) &
BEo 2lov) g0 Fo) 55N B2 A48T US0T HA Qe AR YA, Lol A
FRE U AL BEY gle AANL AT Yedo] FET o8 HEUHE =S oy
=0l Bate] d-7of 23] ¥32 u ok Bate: 2 2AZ 7)29) 16W] 922 2y 7}L0A
56%¢°] Zote 9 Mol AAS A Y2002 Ho] LS =3 Yo (Bate, Stylistic
Development, 119) 7) 22} Z7) &z} Mol AaToj2 oz & F7] 2uls] §74 9] 3o]E S w4
3§ & sl 7|(run-on lines) 7} 30.9%¢) A 19.3%=2, &4 3 W(feminine ending)o] 8.4%0] A 3.8%= =&

€ e, Y o] =4 3 H(inverted foot)7} 5.2% So] Wkt 4815 3l ch.(Bate, Ibid., 120)

N12E B4 g AR ol e 229 FYHL YANNE Al Aol g BT ek 4o A

=

ol Alel L GFol £L AL AZAT OhA B A F GolA BAE vy dBe
AL vk F Yol A o) tht B AN WAL A%L AT Y= M=% o)E agz

Ewata ok 7)1 = 9] “ Read me a lesson, Muse, and speak it aloud” = u} 2 o] &} gk A2} 23] o

97 Ga £ Buslon

Read me a lesson, Muse, and speak it aloud
Upon the top of Nevis, blind is mist!

Is mist and crag, not only on this height,

But in the world of thought and mental might!

N2E BEG A #8E o7 A8l $Y Al & WA Al §5 Alojo] 4 oS WR = g
ME Y2yl s mwralz 9ok A o] £ 3 o] 2] “What can mine own praise to mine own self

bring?/ And what is’t but mine own when I praise thee?” o) 4] mine own#} praise?] §H2.2 |9
ou] Mo FH L o)]fE AL F} 71% 2] “The day is gone and all its sweets are gone/
Sweet voice, sweet lips, soft hand, and softer breast.” o A sweet$} softe] WIE T wlatshx| o}

Mol zmole AlA 22, A, FAH B3] Foll YolM HuMaA T Y= 7)o 22 Bate #
2oty gt L.C. Knightsel] 8| & XA 5 3 Qlth. 2= 37 alliteration 9] Apg-o)l 2o A} Keats
7t Al Lol 2 BE u) & ul7b S-S FE312 9ok Sonnet 35 o] A} alliteration3} assonance:=
A AAE SN B ol A1H FYL WA AN =259 o450 2 o] Al dte
o Z(tone)9] A& S A AL E P}
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.-In the first quatrain the play upon the letters 1 and s is mainly musical and decorative, but with

the change of tone and direction the alliterative s becomes a hiss of half-impotent venom :

All men make faults, and even I in this,
Authorizing thy trespass with compare,
Myself corrupting salving thy amisse,
Excusing thy sins more then they sins are :

For to my sensual fault I bringin sense---
The scorn is moderated here, but is still heard in the slightly rasping note of the last line,

To that sweete thiefe which sourly robs from me. (Knights, 85)

7] %] “On Sitting Down to Read King Lear Once Again” & w2 &otd ¥d 3 £ A& 2
98 At e 2eg HAsA ol &3ty YE FL A7t Aok

O golden-tonged Romance, with serene lute!
Fair plumed Siren, Queen of far-away!

Leave melodizing on this wintry day,

Shut up thine olden pages, and be mute.

Adieu! For, once again, the fierce dispute
Betwixt damnation and impassioned clay
Must I burn through, once more humbly assay

The bitter-sweet of this Shakespearian fruit.

0SB uge Bess &9 Fool Wzol TUA SHHE EFR AL B opet 283
(serene) & §3Hgolden), 22|} A 229 2EE o2 Aol = EFE W2 Aok ‘Adieu’
BAE ASojHzte 8 B71AUTHA) 2
quatraind] 4 £ 919} 22 PREEE SRR R R
Bl Qlth ol sk 2ol FlxE SotA) ERHE WL AP BAE 2PUA FA £ 2B Y
g uste fs A asolst AR PSS TNE BFST Ak ol AL FIME AT vhek 2
o) Al 22 BUM, AR, AL L AV ANAY B ohyet Yolrt AnA, BHA, A& H A
52 el AN B4 AN Bad PEES BastE hen AF ATl
WEo] 744 A ARHolghe AEL AU B QBT Az
Ao amo)y Adele £22 98 7127 A ol @ iy BAe T AYSE 29 FAY
Eo) glojM el FAHA S YRoln o2 s 2& AF F7)9 FELL AFES
2t o) TAL TN V2E ABAH OGRS, WL T2E FRY S AAE Aoy, £
249 A9 £o] AUl AT A G o] I JE LH) ANEL P AHE 7

fr

o
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AAE Zolth v & 2ylolgte Al BE7} 712 M 5L By Y 2o} H71= 3
A gk 29] 7] &9l 2122 Bater} B3 2 “too richly grave and weightly majestic in temper “
(Bate : Stylistic Development, 125) 3 7] W&o 2ulolats Aoty Tzo|A HA e F3uy e
O ol g S AAET 2 ¢Hs e A oz wes W) Ao KA = 5]
< SHAIN A8 2ol FFAE AEEA "ot o] WFARLS 29 ShA 34 e g
& Ut A B APAHQA AN 28 712 240 2T Y= ABE OE G
A& ZA S Ao} 18193 29 7 ¥ 59 Alold] & M)A 7= Ao et 2uke BN
M MZE WS BERATGE XS Ay s Ao

o

P

- I have been endeavouring to discover a better sonnet stanza than we have. The legitimate
(Petrarchan) does not suit the language over-well from the pouncing rhymes — the other kind (The
Shakespearan) appears too elegiac — and the couplet at the end seldom has a pleasing effect - I do
not pretend to have succeeded - it will explain itself. (Letters, 2 : 108)

o] AL 2 o] Fo] LEH 29 &Y ‘If by dull rhymes our English must be chained’ &= o] £
B TRl o] &Yl ojde) 2 % Mo} Ayl “To Sleep’ 3 “To Fame' & 79 7} o] 1
o #48 € &7t H3th. ‘To Sleep’ & abab cded be efef = o] o 4] Amo] B4je] Waoe
g Fol €4 A2 “ToFame' o 7 & A A A4 abab cded efe ggf 2 5 o] 9lo] M3 E w3 & A
= Gt A8 M aviole] 4P S A Hold Ae oh e AL X £ Ak Y If
by dull--" oM ojv] FxAMY AN Y 7120 AL HAHoZ ARPozH ur}
Ue 2l 2dxE wAddHE 29 o] 288 NAHo] Atk $M FRFOZ o] Auyle 33
€ shvhel B9l 2 she ul Jhe) olv) welsh 2902 | Shte] AW o]0l Utk = G LW
abc abd cab cde de 2 =o] HAH < UYL 5t 3Uth. A Ao 3 2] 9] abab cded efef gg
Shulmsl & o) 2o £8 THNN AES2ALH 2L 5 Fol 2 Atk 47 FA S F W, 7
Aol e @ w2 T e Re oW Fo2H AAaToly e el ¢ ee Fu
Folth MALgol Y J|2% 4ol A4 EHL M E AYES FE s AL A4y
o Ao avols R oA AATFoH A 2y oo AN Holidd bl A2 WP
APFo2H ofo] g7 Zolth. ‘To Fame', ‘To Sleep’ 9| A2 21jo] el Wa oA ‘If by

dull--- o] Ao §AU7 WG el o]27) 712] AN A YA S 2E8 A & 720 xYE NAs) B
Aok 2& 28 ol @ 2 AN Y A Ert 222 HEAYAE @47 JTHo|gE A2 E 8=
gkt ol WYY ANEE iAo 2 2y FA o) 98 4] 278 2UsT Yok 2AS
AR AU A A XRE A &Y o) YR Be At Foe Pt Ao 2v o)}
EANDE A2 FFE 299 HFA Bojuele Ao BYg BRYo] YRE Zrsigs
BAE 222 A B UM 2 Hol ohdrt Bopdnh a2y 2x B AN ENS] HS YT LS
THA AEo FHRUMNE A7) TR/ AANE AT 2N ofd A|Q] BOE 2o 2HS @2
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Al BB EA F & Aol

Zdizz)d glolA AYgavole J|xdA @d Aok 712E A HIAYE HE}L
AR DM 2L 5880, A< Ay n 0 S AARIAT A H ZAZA 2P 4o
A A Hgeivhes Ao g adlnr)e EF . olgf AJaTojs ToA XAMHA &S
A7 2= 7 2HAe AAS 243 gteh 27 2 F7] &yle] o] 27| 74A] A Ao
e 2e FA, ojmA g, B SolA FEaA e Aok Bekopyet Fx ok FAMEQ Y
A E M avolE He FAL oA BHHIL 3

1817'd 4¢ 159 o] % o] & 28W 9} F7) &Y 7h-&0 16H 0] Al Ao] FHoz & HUH A
7l 2] quatrainz} o] A FZ A ] coupleto]gte Al Auo|d FAMFRE 2UE FEEIL
oo E# olE AUES AY2veH gAY £ Bl mgozA Sotde BEOL
Ayl 7Ezo) oM 78, TUA, o) 29 AANG, SAA 5L HHs AU
mok ol ££7) Aol Az AR d ol o Aol ool AME fs) AL E
APR A3 Y BEAE 2FH F4E2 A2 deg A AFALE EAHI 9
A2 9 ayle] FEALE 4A € Aot
AeolagolE 7z A UM B3] Bdo|x}t 2502 A A Ea lon 2R A F Al
oz Ao Bho Yl AT F AES 3 F2 BE A NYL EEEA dte o 2HHA IF
£ FAEIh

A z7t A aslol 2 Ao F43 J 8 GEsy 2 WA= E5dhEA A AAAIE AA
g2 dA B AL 2P 2HoE BFET ANx2E AFFHA AFAE AEFOZA ALy
olgt: Ane LEE S Hol} AN A BP L ZAE e o]k o]H T RS ALHO R
FlzE v Adle] ofd T E F2ol A8 S BF 9 37 24 HA W ol oy 7HA Al
olgts A mHtS E&) o] T 4l 27] FHo] AV EH Brts @ dolL opd

Lo

=

3]

o
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