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28 av 29 oz A nyE e AgFe] n o]F 23
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7129 =9 3ol A, T JE A4 AU Al A A
AA Aot 333 o/ % Fa AsAZTAE WAl A ol F& 13
212 (new little habitation among the ruins)?& =.9] Ao =73 1k}
2% 9Ju]olj A Lawrenced] £4-& Lawrence A9 3 AlAPo|n] 204 7]
2 3T AR Fossle Yok a2y Folucks Lawrence 39
A #F 223 9le 2EAQ motife e ARRTRA, 27} &
Lol 2t 2R kg FAd HHA oEg FAE W glen &
a4 FAE wile ¢ o8 AvlelE AFs) 2 gl
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Lawrenceol] A] 1o 4] /Hgﬂl-— Aol 4= 17,8 2 3ok 3ln &
L Aok A ged s} gloh 44L debd Feex W wa)
HE BARE F 0 ZIL}Z] etown, qlzke] &holl 9lolA] Aro} Qx| ke
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* QI o A TLR(FERA D).
1) Aldous Huxley, The Letters of D.H. Lawrence(London : Heinemann, 1934), p.95.

2) Philip Freund, The art of Reading the Novel(New York : Collier Books, 1966), p.107.
3) Anthony Beal, D.H. Lawrence(Edinburgh and London : Oliver and Boyd, 1964), p.37.
4) Ihid. Also see F.R. Leavis/Novelist Chatto and Windus, 1955), p.151.
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4o ATl BepezAe £46 Bg 19 AL
(48 E Bl 42 S, (2AE A Tk 2 Egl
A Tl 9 Ao} 9le qlzke]olok dhch Arol QlE AQlH (& AH)
?l7}(the whole man alive) o]o] ok gltl= Zo| F23 Aol Vetx A
o24 Ta Hme Zo| adolr], £MolopTR A7 e Aot UA 3

“
Eul 248 FE oldn 449 d¥e FA3 Slch

ZFEA = olFal Qu]st ¢lvkm Lawrences i 9gich 19254 6o &
a

o]2] 3} Lawrence Y}&9] £439] ol=lolA £l 29 U7k & =k
of gk FAUAE AF 4 vk ohA] %3 Lawrences A A A o4 9
ARXEA S Fo 2 A749e] A3dE 253 AT &9 RFer o
M3l Yoty & 4 J= AZ7E el S0tk

2R Fords 29 FEd veht e AERAIA FE9
2= 2l :=ul, Sons and Loverse] Mrs. Morel-& Jal3lo] 7 E A& o] M40
A,y e Udele uxsls AolgtE=rt  The Rainbowe] Ursulaz} 2@
L Az 3 ¥, gl el AEES T8 Ax Y& AlEE J,]
o £3¢¢ A4t A3 e Ao Mok o] Aol glo] ks (M
1) 3+ 539l &2 Lawrenced E-3hof| 4] & chs] w7 ok

aleg 87 29 44 ojd AFGHE)] A Yo HAAI
AZIEFE o)gA Astmal sherte 7l o8 A ¢ch. Women in Loveol)
A zt=be] s =lel Berkine] Humanity is a dead Letter”gtxm %3tz 9+
AL ohEobd A A4l RS AHF Aoz wol Fert gle Aol
o}

Lawrenceo]] $loiAl 4A4d7be] Al YollA] AFd A Ay 4
B7kel QAo E9stn dckm oA Aok ulFo] e
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AL

5) Keith Sagar, D.H. Lawrence: A calendar of his works(Manchester : Manchester University
Press, 1979), p.144. 9374 Lawrencet= ‘Art and Morality, ‘Morality and the Novel, ‘The
Novel, ‘Why the Novel Matters', ‘The Novel and the Feelings'S t}AH 2] essay® 23 9l

6) D.H. Lawrence, ‘Why the Novel Matters' in Phoenix(London . Heinemann 1979), p.535.

7) D.H. Lawrence, Women in Lover(Harmondworth : Penguin Books, 1974,),p.65¢] 3} Lawrence9]
442 Penguinol| A ol-g-3
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A9 3 E& Lawrences 4A7E2A S AAloA Fojd Aoz 143}
Adrke Aol whela] zeilA °‘°M ‘Al grheulA Aoldle AR
DA WEshe FAAME A & AAeH EHEA =8ul RoFE
e miA ] Pojol PFe FUE bM 7} @it Shzlck 28 obwl Lawrence
off glojAl gholat ojufdt gl Zloln, 7} F73F AL od AT
77} AL A ' 2R "R g JaHeR A9k Aol ofd
etk opA] wabw HAA ol Euldle AR g FHII A3
*i% HA9 A= AEAlS s wEx ggew] or¥chs AA)
2ol Al givka Bolo} el
Women in Loveoll 4| Berkino] #+3tx J+ tf23 72-e HoE nxAL
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‘But to stare straight at this life that we've brought upon ourselves and
rejected, absolutely smash up the old idols of ourselves, that we sh'll never
do. You've got very badly to want to get rid of the old before anything

new will appear even in the self.”®

Berking o|¥ A 3] #AA &¢ H=gloz Ursulaste] 53l 4
g vz A A2 AA F AN kel E ) =ofsAl "ok
aRe] & zoll gloiA A7 F-&ols} Arolrl Zelct. Sons and Loverse]
FAl A F<lF Paule] weligh AohF79 27} AEe]zf Womein in
Loveol| 4] %]+ Lawrences} zFAle] A=do] 3HAMS Berking E34 A3
A7l deg 2A Aok & A EAARAY AolE AU FAAoR
ol o] Mz A= /‘ﬂﬂ]i Alst e zobd] AAE AHE A
ojc}. ojZlo] & Lawrenceit &9 AETH olR79 A& AL Qe
740]?45'— Holalct #Ae Ar|E By ste] Yo AZE e oprie

» @A AVE FAS e, aEAR AEA EAolnA st Aol F
:I:_% A& 4 glth: Aotk welA] Lawrence £3-& zbold-7o} 2 3ho
olfigel v A= AFEY <AEol ol Z2 AAAHL A MR A

rrI

o

§22 Azl dol 1 24e Yeblen Lu A s ¢ Al
aela o] 23t &oll i B AA, 29 2 EAR A e HAE
A 2|8k Sons and Loversol| A 2] Paul®] 2] %] 2} The Rainbowol| 4] ¥.+= Tom,

8) ‘Morality and the Novel' in Phoenix, p.532.
9) Women in Love, p.59.
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Will, ursulao]| Al 4], L8] 51 Women in Love2} Berking %} A3 4 Lawrence %
% el AAA FEAeE BAT 4 e AABelY T 4 Aok wet
A e 29 ZAEE ¥ @ Lawrence?] FFE¢] FH A4Al9 &g
Znzk J#" =¥E Jeoln Uz, voprt BHA EAZA S ofn £
£ g A4 Ade 33e

Amel EH2A 47, A4, 347 =
L oeue ROIA B30 AL Lo AGE BIHE AT
AEF ol of Aelel sk £7k mATE AQE AT 2

Lawrences %27} &Mdo|A w]gor & AL, Aol Ao €3l
Ao Mg &g FAUEY RGN 2TeE Ao FA 3y,
E aZE 29 FFAAM FFsa ok 29 o3 d Al 19 FHEE
ojgi ekl SloiAl F&pr} Aok & A9 AAzn ¢ 4 g,
I TaAdE o $837498 = olAlojol|A] AAle] o]|¥A] 7tA] AFH F

= dss & 5 U

And only in to novel are all things given full play, or at least, the may be
given full play, when we realise that life itself, and not inert safety, is the
reason for living, For out of the full play of all things emerges the only
thing that is anything, the wholeness of a man, the wholeness of a woman,

man alive and live woman.

uhebA] Lawrence®] #ZHEFSollAl: FQlFo] T4to} Qe &4 AMI2EA
FzEe AL Fn Ued BAHEG oI JEY HE AY
Lawrence 39 zolxt-9] FalHql 2428 ZF3rigts FE= (&
olct. Mark Spilka= M4bo} Sl Al ol ZxEs A%ke] £ £ 2
sl o] Lawrenced] A zEFeol F2 FAo|nd o] &2 &4 Lawrence:
AZEA S weh Aeidt gAY BEE 7= Aok Vekn A4
o} ‘;}.

o]2]g Aol 9l Z3)A 4'-Sons and Lovers,, "The Rainbow, "Women in
Loves 59 £4¢ 2As) Bopwl A3AEE 2ol A4AH 52

rorfo Y oplo 2L

ol

x

10) ‘Why the Novel Matters', p. 538. .
11) Mark Spilka, The Love Ethic of D.H. Lawrence(Bloomington : Indiana University Press, 1955),
p.23.
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T dlAE FHIAA Edkn HAH SA9 EdE 2l AT F&
of ej23 vl Wiliame] 7 ¢+ #3 A& A4Hsa E3ckn & 4 9
ot 22y Williame] BejFn 9l& &(1)9 +2-2 Paule] &3¢ #4135}
= = 3o P2t Ha gl FE3HA FHoh ohab 2zle] AEA zlo}
5 AT F e A¥ET 27 Ha Qlgo] Willlamaze AY o2 AE
=]

T2F A Jlds Aol
A A Morel 5- o+
AF<l hHE F3 FFA7n
dEUHS T g 2EF SdHecz AHAAQ] EA=
Paulst ojm{u o] JA7} HAA 232 Tas|o] gla Miriamate] A7}
dE nFE Fds e AL wE oI EAL A vehixn U+
Zolct o]gtzto] 55 AZFAA 7} Pauld] oA Fd& zedn AF2
g A= @l

o] )] &AL PauldA] o] Amie] Z(the pivot of his life) 3} 2-&
Aoz ax ofpye ofFe A BlojuA Ean £ie 2
Aot o8 YYo= Mirlame] FAA Paule FAl3 43 2o
asdol] wolAl Hz AFel A(i) Al F&E FA ok ol
Paul2 ojw )¢} Miriame] 73t @9 shgelA 4 (H)3 &(A)S ¥<2
olgtx 3t Halvlol w4 RAA oz Wiliams} 22 £4¢ FA &
Aol et

And in his soul was a feeling of the satisfaction of self sacrifice because
he was faithful to her. She loved him first ; he loved her first. And yet it

o
l‘lo ¥

was not enough. His new young life, so strong and imperious, was urged
towards something else, It made him mad with restlessness. She saw this.
and wished bitterly that Miriam had been a woman who could take this
new life of his, and leave her the roots. He fought against his mother

almost as he fought against Miriam.'?

Morel#-2] 2} Miriame| Paulel|A] & A& AZ 259 2z A Al

Aol Paulo] 458 %ashe Zolch

ok

12) D.H. Lawrence. Sons and Lovers, p.273.
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AL 5ol ol Af2gg F+ Holojok deh,z Paule T3
et o)A ol e} Miriame| w%k(Intellectualism)-g vlglo 2 3=
A Algte] &byt a8{d ¢ke] {Alel ohd Pauld ubibe ¥ ¥Em
Aoz ARt of74E Paule] A4S AFEFE Ao e
4 gleh o7 o] & Paule) msQl Zolth ey} Wiliamg s}Ha 2
73} Paule] ss2 Z¥ae 21 Wde 2uTe Fak A
Paule] E74x] &3-3kx &x glcke Aol
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Sons and Loversol| 4] Paul® Miriameo] zhulz] odu} =]z 99k8 ] Paulo]
7}2 & sketch-book-g Miriamo] A& Fol A nlelrnt Fwdo] gtk o)
4] Paule] 3t e 29 &7t WA AHA7FZ A S =p7bs) gho] Hud 54
zglvn vl Miriame "= o] o] agle] olEE FL&7l,8ls B2
Paul& o|¥ A digtsia gl

‘It’s because—it’s because there is scarcely any shadow in it ; it’s more
shimmery, as if I'd painted the shimmering protoplasm in the leaves and
everywhere, and not the stiffness of the shape. That seems dead to me.
Only this shimmeriness is the real living. The shape is a dead crust. The

shimmer is inside really’.'®

o] 7] 4] the shimmering protoplasm'¥¢] g} o] &= H]—i Lawrence7} al3s}
= AEzelE 44 & Utk F oln Y} A= 3 FAbAlFol =
So %, BEA A8 AGE A4 Pauls] Aol SoI4 SERE &Y
of AR e Aoleh 2 A ol ze ABA Al e
of oheh AAAS Wold FohA Zew GBS Ho| Pauls Azl
Aolch old @ AZe YolAE AF ulshdo] ol&7b2Ae Paul A4
A7 wigrez @ AL olAe] WiliamolAl 23 ol s Paule] 4%
o ®olArte 24l Fhedl sholck

714 e Az el e AHE oFA ST 5 Sler
Paule] 79 27 g4 =es1E A9 & D87} 9l PaulollAl QlejA

>-E,

13) Ibid, p. 189.
14) 29| aAelA £&NH FFL H2 w97} vl 74 vehtz Yok
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oAUl el Aol g Fx A% WAL #E FFUHE AL
2 ololust wleke @3¢ ARAE AL dulgch A4 2t o W]
ofwuist 7 EE2¢ . gk 27h AgeE e ARy 34 oFow
e ghols] 270 Welv} HE owy AZE oA 24 WP g
Aolch 2o} olnlys) 4u+e §4 1713 e PauolA gleld aze

T4 foldt ghe = ohch

Lawrencel o|2{g Pauls] ogg3t =3 29 A2¢ Aol dhala
rlzke Aotsl FHE AN BARe 2 stebsied AAld Mg A
A¥, 2en $RaA Qs A AN 2A gedd HtE 22
Aol Aol Paule] 2253 gich.n E 4ol Ax glch of74 ek
18 Boold FRAE @] QeI AL RS A8 $T
t Rolojo} @t weba $ele o £4%elA Paulo] 2719 g oA
Robhet She e 2Ae A Laviences] 9] A2 AolR T
a)E shetg 4+ 3le Aol

LNN rl

A7 Agel ke AhAel 7 sl ob1 % 2
71 AskA G oot 2uE ol dHE AFsA gpoket 2
M7t £4E Aade 2dadd £4¢ A 9 AL

A2 il geleta AAstae 28

' Ade 22% €3¢ 7o AR glo] Held b
Seld TR B sk el aglel

Once more she was aware of the sun lying red on the rim of the hill
opposite She suddenly held up the child in her hands.

“Look!” she said. “Look, my pretty!”

She thrust the infant forward to the crimson, throbbing sun, almost with
relief. She saw him lift his little fist. Then she put him to her bosom again,

ashamed for her impulse to give back again whence he came.'®

Alastair Niven'®-& o]2]d 29 J4& dedt Apdelztr] Bepe A3

15) Sons and Levers, p.51.
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22 =y AAAR o33 of drtn wetm A4A] o] g ato](an
exorcism) 2 4 9] 9] Alo] E]-—- olAE AAs Yot 2= Morel 9l U
Aol AR ol2igt PF FoAE Fot ALt o|AL BEY Aoz
2R gk A1H Uz ’E}"J’ﬂ-"-i olsis)of ot A Fo] GlA kAuH®, of
FE Morel#-2l9] o] P52 =i F23 o] 23 UL 134T 4+ ¢
oh. wehAts whEe Aol <l ekl o}r] & ullchE Morel-qle] 3
A 2 Bl Bl = of Jof opy] & Hsdche
o<l ez & 4 Ao, 283t Ay o] 92l Astel] 284
0|2 & Paulol] Hg Azl Aolct.

Morel¥#-clo] A7]net efgt 2 F-ololl oA dted 3 £7rolxut At
7 gxnAM AdA XIs 7]-'-"] He AL 283 95 A A4l

Lo
aju

SHORFE)Z S T4 Foll =73 97] wEes ARt oA A7
HAL e orkx] oA Aslel4] w©2E3)
2S5 ¥ 4 ok 718 Paulo] ZAdse Fad
AP AFsE F7HA A4S 58 2 ARE BAF 4 gk 2 R A
gL 94 1%17]'7: Eﬂ°o‘=-4 ﬁé}-n*'o}l AFElo] AF=c) "Hoke F43
Y FHE GhEo] WM TEE HS2 2 FEL Fu]de4] o Fe
£ dtgoh 22]# Pauld Miriamoll Al T ¢8o] Fof,gtn whslwia of
F5olA ks #Held s]o] Hrh 2R o] Miriamol Al FZE kA Fch
o]7]4 Paule] watE o] F9| Al AoktE Morelfels} Miriame] AAls} m
& AgA o] AA dhulse =l AAQl Aojck
gt AAe] Als AE, A EAFHo 2 Foirte Ao
A Al A U3 Aol o]2& o] 7534l =k ‘4"] et A3l &
Holl A s &g AR Q4 5y °1‘:5‘——‘r°ﬂ‘i e F-9 A&
A B 5 A =l Zoldh Paule ¥ o ‘:]'7]' = o< A9
o 8kA $x 238 volrl o 4ol wuEL

¥ o} Paule #-3%¥
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He felt as if nothing mattered, as if his living were smeared away into the

16) Alastair Niven, D.H.Lawrence : The Writer and His Work(Essex : Longman Group LTD., 1980,
p.34%=,
cf ; It may be distantly related to an actual happening about which Lawrence’s mother talked, but

it is realized poeticall and symbolically, an initiation rite.



88 EXWE HLIBHTI®)

beyond, near and quit lovable. Thes strange, gentle reaching—out to death
was new to him-- To him now, life seemed a shadow, day a white
shadow ; night, and death, and stillness, and inaction, this seemen like
being. To be alive, to be urgent and insistent—that was not—to—be. The
highest of all was to melt out into the darkness and away there, identified

whth the great Being.!”

£ 74 Lokt Fee B4 3¢ 4B slol opdx Aol
AL ulgeh BeAY 2 FEL W2 A 29T AR 4Bl o
27 9% shted B2o] AvkA gEchn A4 4 QA% 1 F2F A
An ok & oulaa ABe Au A9e) 5F] B Win GAY A7
ZA -7 W—F $ARA SE Aotk ol Ao| HhE Paule] ofF4ell4]
7:1-610}._‘; a] 4l 9] A Hol 7—10]1;]-

‘“To be rid of our individuality, which is our will, which is our effort—to
live effortless, a kind of conscious sleep—that is very beautiful, I

think ; that is our after life—our immortality.'®”’

o]9} 7+ Paule] T ulg R E <l
Az A2k e v 2 o] Paule] 2g ql =
£ A% AT oA ddx & 4 alv} %, o]Ag ojd Aoz o]

|3
[=3

& Ziqlvtel wetad o 9u|= AP W&ot} 78 Paule] <iql

_V_‘,
o

Miriam$] 7$& 2thm, 2% Pauls] a—% AAZ she] A7le] Alatel
daol Foialrte 29 odeA He el AHelsh aEd e
Pauldla #pAlo] o} B4l Sol7td = wiael Lol Hake 2Fe A2
AQsA Faoh shdsi ade oA ANE A4S mdg Fot
B3 ¢zl EAAHE AL AXstE AAFQ ez AF AP}
o Folct. 2R Morel$qle] &ole FF5sT e 2o AANA AAlE
EE A3 obEgich Morel#-lo] 2 AAEY MiriamE 247]9] 2R
2] 8 °]‘§‘;—5—]"E ‘spiritual’e] ==& A3z A7 A Fuds vz g

2 Yol A Q&3 Pauldl To]E 9 FadolA e Miriame] db-g& X2

—SL
5

17) Sons and Lovers, p.350.
18) Ibid., p.351.
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ol 44 & 4 itk Paulsh 7 ol F4ol A e E(H)e At
235 A7 sz 2an ok o2y Mirame] 42 Woidowm
Paule] FA4ure Zlehals sl olelal Sutefio] Fapzte] ojguid =
EAdels nAg A Z,e8 7]olrln sk Pauldrl: Miriamo]
A7l Alge] Aol AA £¥ YEz esAn AzgE Aolch
2832 27e avst Zadq 49 Bdoz Al LA AZddn
slehe wlof Zleleta glch.

Paule] At o]sh & § Agtel Aate] AEAuE 2am gk

You see, I can give you a spirit love, I have given it you this long, long
time : but not embodied passion. See, you are a nun. I have given you
what I would give a holy nun—as a mystic monk to a mystic nun.!®

o]# 3 HAIF K9 FholoptE 259 I8 Algte w59l Ao|dh
°| A& Miriame] #d 4o 2 Paule] &u-8 45 2o 23 P Ao S
A A HAAERE AFA Zoloh o] Fo AFoA A7 ule} 7o)
Lawrenceol| Al gloi4] <17k} ¢he& & Afy &olnd o]2|dk A=A Paulo]
Morel#-21 7} Miriame] dAA ¢gto 2 old) ojd 4 ¢t F473 2rj4ad
ol FAes AA3 THEE AL T A7 &AL sl e o

5 =
A3 4o] Q] wWEoletn B 4 glch
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2% o]7]14 Paulolehe @ Azke] o] FAe) Az ot g 2
HANA & FF4A "ok 2 ke oioio} Miriamel Al FaEE e
sh Y =3, BYA Awsh BAGE AAE FY 45EEeld, e
Sbe 2 F ofUEERY WIS Pauld Aoy $AE HAAE
AAE %3 3FEFoltk Paule] o] 5404 Aoz AU Ag AA
2 AHAA AR Aol olzs) F3AE of S £5o] AAUE Iy
A A7k AE ke 2xz Adsiel AR Rewd deh o F 43

XN ale

>

19) Ibid., p.307.
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Paule] 152 71534 & Re = § Aeke] oJ4 Clara Dawse]ch

A4 Paudel 2sh Fidks LU 5. 39T AAE AL

g
ek el H e—w BAL 1t AL 2vst A3 E Mirame
oz §7+4 ﬂé.ii4ﬂﬂﬂ4% Holck mg 2uE Pauld
E2AE $AA el A getstn xRl FAS waFdE s
Ax 2& AFstn $tshs Ao Paulshe] oi@ Az AAH e
Zolth Mirlame] 2718 AAle] & 4g 447+ A3de AR Clara

o BHe 2a2dL AYxn Yok 2 A5E T Paule A= A
(baptism of life) & 7 @34 =}

1t was for each of them an initiation and a satisfaction. To know their own
nothingness, to know the tremendous living flood which carried them
always, gave them rest within themselves. If so great a magnificent power
could overwhelm them, identify them altogether with itself, so that they
knew they were only grains in the tremendous heave that lifted every
grass—blade its little height, and every tree, and living thing, then why
fret about themselves? They could let themselves be carried by life, and
they felt a sort of peace each in the other. There was a verification which
had had together. Nothing could nullify it, nothing could take it away ; it

was almost their belief in life.2?

Baruck Hockman-g& o] 222 o) &3lmA MPaule &9 2L 53 4
ol $F9 HFetm, 2 $F9 A 1o Aol HE ¥xk ok}
ol gl o] AT wEFstm gich,m AW Uk 3714 e

Agle ulz Paule] Mirlam3} Z4§ o] §9 F=olA AAsx 3l
W QAT 2 Adn & 4 ok 2EE Aol v FASA dxFE
LA sz, 28 9714% Paulely} Clarat € of "44,& HdAz 3l
So| =ulsie). thA|atsls Paul Aozl Q1A & Clara Qo2
9 QAo o}fd st g Aoz 49 vgn 25 FSlA A

o

20) Ibid., pp.430—-31.
21) Baruck Hockman, Another Ego: The changing View of self and Society in the Work of D.H.
Lawrence(Columbia : University of South Carolina Press, 1970), p.34.
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A3 ool Aol $23lo Wate LrlE RAoloh oW 2EL ofa] Paul
oI} Clarazh ohd ol Aohat Yo AEAe) heldl,on EAan 2o

After that the fire slowly went down. He felt more and more that his
experience had been impersonal, and not Clara. He loved her, There was a
big tenderness, as after a strong emotion they had known together ; but it
was not she who could keep his soul steady. He had wanted her to be

something she could not be.??

of ¥ At Aol BEA APz AFHo] WAL A

Z3477 Aok 2e o Aol et wlE AN oA Fahn 2
490 s Palel SRt AZE A AAE A4S A &
7Hssieh 27k of Rel A o)ssok st AL Clarasts] FAg 2ol
oI% Mg F4 Paulo] Adistn AT ARE Al of ol A 4
3o AA) LT Paule 2 Ar] BE-AzE EARY] P
AAksle] sl Aoleh 22l o] Bele] Avjokwa Paule] ekt rxive]
Bol TH ohich.

Morel#-cle] o}7| Paulg ejok ol So} 23l A slojat o Ae] 47
A el RAY + UE A2 ol A%} AL o] 3}z U o
olch 3 o] Ql4Fol 9s}4] Paulo] ClaraslAE AIYL 231 e
A7E BobeslE Adstn 98g %ol Aza] G19A et s

Mo %

(¢

Clara®) 7% Mol & ,4ol4 Anol Fotn A4 od7ts AL & ¢2do]
A ko gge 2he adE oA Ehel Aee] WS Fs
SRS

Lawrence7} =3t A& Clarats A71% 31 U 97 gt A,
ot HMFI 2 E0E B E 47 Al Aotk weka] Pauls
Claragte] T4 3po]7b o] o]F9] Awo] Yz Y AZHE el
Hebdebs Aol o B}t 9ok Paule #29 Clarao] 9814 1}elt
+ 2 o" A& 4%tz gEvl KA Claras otz @) Ake] o
Paulo| Algt A &sla ke Aolch. 28 7] @S] Clarax Paul =g 9
HE A FEE oY £= AAYUS 28 EE gtk 247} Paulo A

aL
9

22) Sons and Lovers, p. 431.
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s e 2o 48 selE F vehi F2 sleh

repa Wt BAS WAes A £am gm, F4 FAlel A A7l

Q7 ke AN, 2z PAo| £%3n e AL v Wzt opd AR
& 7]3o] Ech Pt ato] o]tk e} PaulellAl flelA zvistel A
ge £935tn Aggats BAL RoloiAde Ech 2R A A
2 F4£3% Ao AUA 7] @ Zolch Paulo] Clarast 374 e whs
gz 5538 45 93 vl AL AE oz dv A B FHHE =
P e ojeyste] Al W sk Aux gecke A& =
9lx Zo|ch Paule] 273tE Agte a2z o2 A4S T34 &7 9
489 BAE 29% Aol Az Auiste HAo|rth Paule] Ae] H4

o 93 AYHE AL ArlziEe 22 Aok & Nt AL A
Sapr] AzsE aeRE G e delel WoelArke BRdd Aol
soluaich,m wabn Aok @74 27k FaE Cuidrel el delAtE
J2g 0l AL A4 RS depie EmE< Aope) 22 o)
et

Paul#} Claraste] #AE A8} sh= 7}’9 2 89l F Aty EAHAE
ool 9gl-ee =Mstgt stk o] AL Lawrencet "av&Ale 27 7h

AE Stol] 2k 7k (Al € ;‘33’— gt 2 5 Akl glelA He
& 2e £¢ gz ¥4 volrts Avial Aelch 2@ Clarax ¢4 2
o2 Eojrtn Paule ofsjye] Fgolgte Huie Azg LA ot

Sons and Loversﬂ]/ﬂ Paule] ojriue] %< of Elo|Eo| .22
so] 9t e ou|Zch oo F$& Paule]A Az FAAL Aoz
245 o 0111“ otch, AL Paulg AiHes ] Wz &
ouluziee] s Aclch adn = @ A ofwue FEe A%
o] 29} FH3) & Paulxpalel Ao '6‘-"]3]'"5 FHAE oAl F-o
st Qi

‘What am I doing?’

And out of the semi—intoxicated trance came the answer :

23) Ibid, p.441.
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‘Destroying myself.’

Then a dull, live feeling, gone in an instant, told him that it was wrong.
After a while, suddenly came the question :

‘Why wrong?’

Again there was no answer, but a stroke of hot stubbornness inside his

chest resisted his own annihilation.?¥

Aoz ooy F3o| 538 sl Pauld] o &
4AsHA dbdske 29 AHdE $AE =AA ok 2228 FH4dn
5T ﬁ]% 4 glckn slolgs 283 2504 A Paule F

Paule] =72 $Id, 41154 A48 e 9 B, SAH 45 o

$490¢ 2E A7} ok olelg e 7HAF Paule] 27}
A H9e wE 2k vzs g Age] Aogl: Yoz 24 Hu
oeiel AlAolA QLefe] A2 AEL FF Ao 225 Ht A

And his soul could not leave her, wherever she was. Now she was gone
abroad into the night, and he was with her still. They were together. But
yet there was his body, his chest, that leaned against the stile, his hands.
on the wooden bar. They seemed something. Where was he?---.

‘Mother!’ He whispered— ‘mother!’

She was the only thing that held him up, himself, amid all this. And she
was gone, intermingled herself. He wanted her to touch him, have him
alongside with her.

But no, he would not give in Turning sharply, he walked towards the city’
s gold phosphorescence. His fists were shut, his mouth set fast.

He would not take that direction, to the darkness, to follow her. He

walked towards the faintly humming, glowing town, quickly.?®

24) Ibid., pp.499—>500.
25) Ibid., pp.510—11.
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AF7A AL wiel Zo] Paulg oimy Morelalol 7% &
Miriame] HAHQl A}z Clarad] £f3tnzt she AZE i, 2
Hu 2 o RelE ALAAY wAER] gz A A4S AP 3Tl
A% 158 & AL & 4 Uk 2E A ofle DHEHd @F A4
o AYY 9 AlA Az 2FE AA}AY v Xsta sl
ot 25 AxE 222 AA w3l AL At Paulztel #AAE F731
22 & Aolch w4 2 FFE Paulg AWM 5 Yo
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o] oJQlEo] EFaE ARH 1 ol HALL A4S wFelH 7 F
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26) Mark Scholer, Technique as Discovery in William J.Handy and Max Westbrook, Twentieth Century
Criticism . the Major Statements(New Delhi : Light and Life Pub., 1974), p. 77.

27) Harry T. Moor, The Collected Letters of D.H. Lawrence, Vol. 1(London : Heinemann, 1962),
pp. 161 2. To Edward Garnett, from Villa Igea, Gargnano, Italy. .

28) Mark Scholer, op. cit., p. 78.
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Abstract

A Study on the Pursuit of D.H.Lawrence’s Self:
(A) Paul’s Self in Sons and Lovers

Park Jeong-gil

If has been said that D.H.Lawrence's greatness as a novelist rests ultimately
on these three novels : Sons and Lovers, The Rainbow, and Women in Love. And
the writer also agrees that it is Lawrence’s best, and it has so much, so many

aspects, of the essential in it.

The major themes of Lawrence's novels are well-known and have been
exhaustively explored. But the mode of self, or the pursuit of self is rarely
included among them. In relation to the theme of ‘self ', Lawrence expressed
his ideas of the self in the non-fiction prose written in approximately the same
period of his main novels. It contains some theories on the nature of the self,

which can enrich our understanding of the novels.

In Sons and Lovers, The Rainbow, and Women in Love, the motif of self is
continually employed as a means to portray another key of Lawrentian
theme ; the balanced-relationships between the male and female. In Sons and
Lovers. Lawrence treats Paul, the hero of the novel, as an ideal character.
Actually Paul has the “non-human” element in humanity —in various
manifestation, Paul Possesses not merely strength, but almost supernatural
quality of strength —of which Lawrence spoken in his famous letter to
Edward Garnett. Paul’s love-making exhausts him both physically and
spiritually but he succeed in preparation himself for a full life of his own way,

and also succeed in break away from the tie that strangling him.

Sons and Lovers contains a core of theory on the self, and the writer’s
commentary in this essay will be concentrated on how Mr. Paul comes to
awaken to his own self-awareness and how to keep his self-identity against

the strength of domineering mother and other women. He developed his mode
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of self in all of the subsequent novels. In The Rainbow, Lawrence also draws
various manifestations of the experimental self-mode. In Women in Love the
writer finds the highest point the development of self -mode through the entire
death-rebirth cycle. Here, Lawrence becomes more specific in his use of the

nature of the self-identity.

In short, this study is an attempt to get at the ground of Lawrence’s vision
on the Self which seems to be left for the ponder over this theme. To serve
this, the writer begins his discussion from Sons and Lovers, and belives that this
study will be able to provide to the readers with an opportunity to reflect what

the authentic self images does D.H.Lawrence really want to draw in his novels.



