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Ok-Sun, Park. (1994). Alexander Pope's Mock-heroic, Rape of the Lock.
Language & Literature Research , 4, 101~118.

The Rape of the Lock, Pope’s brilliant mock-heroic, inherits the
themes of the great epic stories, and some of its incidents are the
direct descendants of memorable moments in the epics of Homer,
Virgil and Milton transposed into the eighteenth-century drawing-
room. So. Pope’s invention is very little in the mock-heroic. What
is his own is the depth of the joke, and the implications he teases
out from the ambiguity of the form. The mock-heroic. in Pope’s
conception, has very little to do with mockery. It is the writing
like tickling that makes us half-wish the poet would stop. and very
uncertain where our laughter will end.

Pope’s use of mock-heroic in the Rape of the Lock on one level
satirizes the distorted perspectives and muddled trivialities of
Belinda’s world. But it goes beyond this, and uses these
(distortions to creat new forms. It employs shifts in perspective to
make us challenge our standard view of things. The muddle
becomes a creative fusion of images, the triviality is imbued with
such verbal power that we find our category of the trivial is
challenged. He uses mock-heroic not just as the weapon of a
satirist, but for creative purposes.

What is also uniquely Pope’s is the coherence of the surface of
the poem, so that the everyday world of the action is not
constantly poking through the heroic pretence and destroying the
illusion. It can be said that the epic allusions and the heroic
language in the Rape of the Lock show also how the values of the old
heroic society reappear in the modern terms. rather than simply
pointing to a disparity in values.
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Now Jove suspends his golden scales in air,

Weighs the men’s wits against the lady’s hair:

The doubtful beam long nods from side to side:

At length the wits mount up, the hairs subside.(V, 71-4)

Sylphs$t GnomesE.th tf 273& 3o] AU Belinda¥] w&&
Ao} Barond] Ax e EAS 5 A& BA Hed 27 HA Y A
ogto] 2El7} HlRTH o] RE ATAAS AN Ao Adoz, Ak
7ale] ERo)A shzo] AF £ HPos xoksh vEE F3AAL
A4 mEZoltd, Homer Hiadol| X Achillesol €18 Hector7t &3l
5= AL Zeusst A FFALE 5] 99 FAE ZHE 9 vl
AzHo] itk Pope Aol WA Tliado) X e) o] &7H& o] FA A
=

Jove lifts the golden Balances, that show
The Fates of Mortal Men, and things below:
Here each contending Hero's Lot he tries,
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And weighs, with equal Hand, their Destinies.

Low sinks the Scale surcharg’d with Hector's Fate:
Heavy with Death it sinks, and Hell receives the
Weight. (Iliad xxii, 271-6)

E3Z Virgil®] Aeneid v}A| 2} o3 2= = Aeneas9 Turnus’t #
AAM F&o ol& F< ole} HI&EHA I WY FAE 245 n Q)
Paradise Lost| ] = A& Algro] Ale] oz)o] tha}st= Ao] Auput B g
g AUAE HAFoEZN EHAT AL g o] gE FF A4S
ARREFI ATt

The eternal to prevent such horrid fray

Hung forth in heaven his golden scales. ..

...in these he put two weights

The sequel each of parting and of fight:

The latter quick up flew, and kicked the beam
(Paradise Lost, iv, 996-1004)

a2y Popex Rape of the Lock 9|4 ExZ0] MiltonB o=
Homer$} Virgil® a3t 2455 A7le) 1 Atk wabA o] A
oA MejeteE T Eojx= Baron# Belindad] #-&oA A& v
Eteirt B EE SBEAAA ALS AAbsheE Aol Yoprt Q174 =
Ho| F3ith= AMd-S A7 0. Hectord 9% wla7ix|th, o
& 2249 Hectore 3 Q17tel £330 Al9] Jlo] AFo] £ o 233
BEA fioh

Rape of the Lock S\X XALA|9] 7193 2o E & O& ALHL 7}
917} Belinda®] W& A2& Aot}

The peer now spreads the glitt'ring Forfex wide,
T’inclose the Lock: now joins it, to divide.

Ev'n then, before the fatal Engine clos’d,

A wretched Sylph too fondly interpos’d:

Fate us’d the Sheers, and cut the Sylph in twain,
(But Airy Substance soon unites again)
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The meeting Points the sacred Hair dissever
From the fair Head, for ever and for ever!(III, 147-54)

o] X2o] o5& F7) 98] Pope= Paradise Lost Book VIE i3}
2 a1 tt. d7)A stsolAd AYL = B Satand AL
Michaeld] 76] 242 9=t} o]RE B AL Hgo2 $AF
TEL L7E ou AR gateltt

then Satan first knew pain,
And writhed him to and fro convolved:so sore
The griding sword with discontinuous wound
Passed through him but the ethereal substance closed
Not long divisible (Paradise Lost, vi, 327-31)

AAY] A 3 92 frieiasA dyA 2 Aotk ¥t o}
Uzt o] 7H91E ERo] AT T MARA Y & AL S AFAITI R U
Dryden®] 169739 Aeneid W EjA ERZoje] HvlE the fatal
engine2.Z T}, @S] AYsiM ER0lE FHAL F UNH
2949 7] WEoltl. Poper °1E F AFAEC] Z7] F2SEM, 5
3] Belindad] @A &S ¢AE T o 1 FAM S wi$ BEBSHA =
AU vk 22U o tebrh Azl BTk 2 SAMel T wE
Belinda$} Virgil®] Dido2ltl Belinda7} AFe] A1 A3 2ol A
AFA1E] 74 B2 A ¢ 919 Didoe Aeneasol 93] 233t Mgy
A ZAgtr 2] 1%L 7R A 92 Junoe FAINQ IrisE AL L
22E Y8 2yt IrisE 3Y o) 22+ Hrkx 42& 93, 1
2]3% Didod) AP 8787 93l AH ez 149 v 3 BPE
Aehdtt. Drydend) WY EolE o] thiEo] &3 o] AR

Downward the various Goddess took her Flight:
And drew a thousand Colours from the Light:
Then stood above the dying Lover’s Head,

And said, I thus devote thee to the Dead.

This Off'ring to th'Infernal Gods I bear:

Thus while she spoke, she cut the fatal Hair:
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The struggling Soul was loos’d, and Life dissolv’d in Air.
(Aeneid iv, 700-705)

o|s} o] ¥ Ao FFALH e Aol FIHA A
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The deeper we begin to think, the more subtle Pope's
handling of mock-heroic appears. Perhaps the epic
allusions and heroic language in the poem, rather then
simply pointing to a disparity in values, show also how
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the values of the old heroic society reappear in modern
terms? (Fairer, p.60)
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AL AR S B8 a9 shRo] 1841719 WA Al L A
T IFuE A og H245S Aolv Belindad) Petticoat7} B
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Whether the Nymph shall break Diana’s Law,

Or some frail China jar receive a Flaw,

Or stain her Honour, or her new Brocade,

Forget her Pray'rs, or miss a Masquerade,

Or lose her heart, or Necklace, at a Ball;

Or whether Heav'n has doom’d that Shock must fall.
(II, 105-10)
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While China’s Earth receives the smoking Tyde (III, 110)
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So] 18] @ Adoje] Yoz A8 A71E A Halohdth Poper st
A mock-heroicg ©&3] TAE A% E-?i o] 43l3 Q& Wyl o}
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This Casket india’s glowing Gems unlocks,

And all Arabia breathes from yonder Box.

The Tortoise here and Elephant unite,

Transform’d to Combs, the speckled and the white
(I, 133-6)

A L AT S TFE O AT B 29 A¥e] TS
# Foll AR &o) T o] YR AAE XY 2551 Belinda®l ulw
o] AAZE debd A3 npAkA 2 219 s 919 samse 4]
ArabiaE BT gnomeEL ZE & /]S WA e HSL
Fr8e 4 28 AxF NFAT FY (Nor let th'imprison’d
Essences exhale (II,94))
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7t 209 AEAJEL “something. he knew not what” o2 qis+gic},
John Locke= 18} 1% Concerning Human Understanding(1690) ) A
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Holg Aot vig]ule Belinda®l FalFe] AR ALo|s} m7jalo).
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TS 9% Aol ohlm AUzt Ale] G B o =M 2] Al
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A9 A4S SHAFAY A (llusion) & A=HAY A FeH
w3 1= Bl U QrE o 2 xpale] FAE gita
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“Helend] 2 7HAE AAstA $Oo2M rapedste T ©oA
(ambiguity)e]l @A A FHETH. Belindad ¥ #edE okEH
o JudlA YAME EE 9 Hold, B FHFL RPN E AF
3 Aolth, watd 1AL Ao £ tg FAY s o] FA
A& sl g HA S 2HIUY Aelnt

= sy A Aol & AL Popeot T2 MAAH Ao AR HLE
B7) AQlolgbs ARdo|th, 17t o] AldlA B & Huel A WA 7]
4 48+ 87 sylphst gnome Aetald Zeltt. o]EL XA
ANE3} A2 o FAF 23S AARE 2 AAHY o= F
£33 k. Poped AwiEQ Boileaust Garth® 189 2HFIA
Law. Piety, Health,SlothS< 27] glQgtglont o] A9 #%5&
THA 7] 9 Gz H ABS0)A] 1 YEY A% S 7k FEAHY
3 oluth 23y o] AlolA BF3}HE sylphs} gnomesS A2 A&
o] goEME EPAL 7HATHE FolA AZAASE BE5 o U

E& sylph$} gnomeE-2 A48 FA2YP 02 A o]Fo] HF FaHo
qttzE s oA = /1A T ok Johnsond HAHEC] °jF &
Ao FEAM UL F UE AL 1¥A ZEEH AT

In this work are exhibited in a very high degree the two
most engaging powers of an author: new things are
made familiar, and familiar things are made new. A
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race of aerial people never heard of before is presented
to us in a manner so clear ang easy, that the reader
seeks for no further information, but immediately
mingles with his new acquaintance, adopts their
interests and attends their puesuits, loves a Sylph, and
detests a Gnome.

That familiar things are made new every paragraph will
prove. The subject of the poem is an event below the
common incidents of common life: nothing real is
introduced that is not seen so often as to be no longer
regarded, yet the whole detail of a female-day is here
brought before us, invested with so much art of
decoration that, though nothing is didguised,
everything is striking, and we feel all the appetite of
curiosity for that from which we have a thousand times
turned fastidiously away.(Johnson, pp.233-4)

9714 2 o| AE 9)¥xjo) 911 BOoRAME BE zlo] A4Ho)a}
L 3= 2 uiH @Y o)z gz EAE o] Al YoJA Tt
TEH A ozt 23y g 9WE FdEsm Yot oo
PopeZ} Dedicationol ] AJsts 9= Hhe} ZHo] (Butt ed. II, 143)
‘Edol AWM @3 HE5H9 e Al#(an inviolate
Preservation of chastity)" o Algt o]5 a5 o YEIY 2Y 5 )]
WEelth. Belindad) #2o] A sjwa)y) AL Ao AL A
22 7MM &5 It Rosslyne 259 olYAQ EAo] gX9 Ay
o oMY £2o] 2tm Q= Jux7 23S TN Qo3 s
A olgA FAgiyy,

The sylphs are virginity in the marriage market: worldy

and coy, timid and alluring: the gnomes are virginity on

the shelf, splenetic and glum, hypocritical and fierce.
(Rosslyn, p.42)

A9 2L AT APl UFe HEAY Ao AL Ay o4
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= A7 AL LAHES oS8T ZH FIFY ZY vYEHE F
3 QAo 2 EAZ7A sy WA FF3A e HS 93
oJHME Fe)HQ] Aot :

o] Ao} AF HES FxE A FAFY 3T LHo g BE MA
g 2R MEQC] AHEH gt P&EAA, A%, FEFA TS A
TA ) PIJES EAAE AolEA R FR)7) M7 SylphEo] F
A o & SAF] we} Belindadl 8% S&0]3 117t A3 G & A4
o) BEaAS &4 AF)7) 93] ofolgiUSe] B4 wow 10§
F}& FU3t A|Zith. ¥ sylphEL XAe] dHHYH 25 uigFo] o
27} deka ok 28 o] A EL Belindad] A3 A @] 2
FAL 7T QA E @y Y 28 % marriage market©ll
A e BEES 9 flo]l Bojx=ES Q7] HEeltt. o|AL BA
(fame)ol i3] AMAFAY] 8ol ztE ZBuby HEdn X HE A9Ae
Brold 28y o] d@AdE Aol gtk AMARAlY] Fgo] FoR
BAe Jd= 9 Belindat® ¥ 3% (inaction) 2.2 2R-& dofof g},
e A olgtgo] FASEE FR3Y FRF T3 A T A
FolX e RE Aol 71318 AAsord Bt ol 1 AE WHd
A Dol e §352H(melting nature)oll A3tstx] gow ¢tdAt

What guards the Purity of melting maids,

In Courtly Balls, and Midnight Masquerades,

Safe from the treach’rous Friend, the daring Spark,
The Glance by Day, the Whisper in the Dark:
When kind Occasion prompts their warm Desires,
When Musick softens, and when Dancing fires?
'Tis but their Sylph, the wise Celestials know,

Tho” Honour is the Word with Men below.(I1,71-8)

o]8]§ Belinda®] 27¢] Ze 943 REaAd2sLL sylphs
Belinda AtoldlA B & Q& 7MF F33 Apolo o3 AxH i o
IR Sylph7t 712 o] FolA QL2 84 1529 H & FA8L 3l
£ ¥4 Belinda® SAE 7HA 2 7] &) 230] o]F7) BEo]
o} webA 2t dsfol & Aoz M| 2R AHL sylphE A
¥ a9 222 Pog dojmg R GOy )9 HA BAE o83
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Sylph&°l 871FA A2 5 olgHo e AL 319 o
Agol ze EYAE Popert REEHA hAAIZ] Holn o]RAL vy
Tliado)| X £29] AE0] 2180] Folste AFEL Yt BHA 150)
AE ARBAME FHolAM T3 F LS 7AgE MY 8% &
Eo] doigdmet 2k, A Poped mock-heroic®] AL Ariel
°] Belinda®] #2jetej7} 7h9jel Aele AL 4L 4 A& A € o
doldth. Baron® ClarissadliAIM 71918 el Belindazt 93k
INE sdd F A2 H2skn vige eyt

TR Zheide] £8H o2 g o 119 WA sylphe] BAlo
WLHSA wAEY. A EL sty 34 stege] FeAT = §
HACEZN SA ¢ FE €249 FYo) 41 Q1 gk 15 44
ol £2H4Q Ao 13, a2y Belindad vl &olE 139 9
3= €2 Baronol Al ®gjstgte] g = FF7 (111, 154) A7) o)
otk 471A BHE 8 EL 309 A5 slA AR 7k FolA
ATHA FE(LH-ER)o) gl Y9 %23 4otk (Rosslyn,
p.44) THEX 2 A AELS X FEvkE P2 A3 98 29N
A3 2o, 223 8ASY 39 259 AH T4 WA £2AH)
A Gl ol2717HA A& dolor @ "oyt itk AT Ad
Belinda7}b Ad EE olgden wWde AUz Utk Arielo)
BelindaZt 1 A& 93 4o} dvhe 23 A4S Lolye o %A
29 2w el o},

Amaz'd, confus’d, he found his Pow'r expir’d,
Resign’d to Fate, and with a Sigh retir’d. (I, 145-6)

T AEe] Azt FEAl hE dANES FAs=Y ua)
Belinda7} £29] 4& do] 43 4o 2gstadats AL darstn 3
T Arield] B2 IWE 993 £Z0 71 T X Y= @ =3
=9 ¥Eol 2 F gitke Mol ulz o] A9 F4Ao] = Ty
(ambiguity)S 27 g & g},

Pope: ©] AloJA A3} Ale] FAHE TOFE MAA] BEoju 233
FAE 23 ULE GAFAME o FAF0] o) mock-heroico] A AA}F
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For ever curs’d be this detested Day,
Which snatch’d my best, my fav'rite Curl away!
Happy! ah ten times happy, had I been
If Hampton-Court these Eyes had never seen!
Yet am not I the first mistaken Maid,
By Love of Courts to num rous Ills betray’d.
Oh had I rather un-admir’d remain’d
In some lone Isle, or distant Northern Land;
Where the girl Chariot never marks the Way,
Where none learn Ombre, none e’er taste bohea!
There kept my Charms conceal’d from Mortal Eye,
Like Roses that in Desarts bloom and die.
What mov’'d my Mind with youthful Lords to rome?
O had I stay’'d, and said my Pray'rs at Home!
"Twas this, the Morning Omens seem’d to tell:
Thrice from my trembling hand the Patch-box fell:
The tott'ring China shook without a wind,
See the poor Remnants of these slighted Hairs!
My hands shall rend what ev'n thy Rapine spares:....
Oh hadst thou, Cruel! been content to seize
Hairs less in sight, or any Hairs but these!

(IV, 147-64, 167-8, 175-6)

Sl A QoI HBE A H B BAY B Ry EAE ol
o,

Gods! shall the Ravisher display your Hair,
While the Fops envy, and the Ladies stare!
Honour forbid! at whose unrival’d Shrine
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Ease, Pleasure, Virtue, All, our Sex resign. (IV, 103-6)

ojglo] HeE 98 3 L 4Eo] HE Al 2UE HEE
o] oketo] ojmi3lE Fool oo i3] s 2HEE Fe A | 29
Bert ok 23y 8489 o AR B 4 gle 2 3
ol go] WAIZEY k. ol F 21Uy HeAHE 7P HAE FEAl
A Agd ggrP ez B 92 YeElUA e Aot lliade] 7t

§H g dAMo] o] AlgME ulgFo] Q9] AR WHE BEAHY
o2 M 71 o}t n | AZEAME 232/ (serio-comic) BRI 2
Wwrgc EZold 9¢ Sarpedon FEAI AANA & 5 Qe 7}
A Aug AE, F 9 2ol T HHMAAM Rsiok 3 A7)} F
&8 g3 vhgt 2L ojdr} e AES T ey 4 HAo A
Z28¢ e AL Brssit. A & F8o] ot FAE of
2 ouglE Ao uhso] vldn 48 dAMY 212§ T} Rape of
the Lock o1 ©]&1d 432 3, ol hAY ¥ Ag Foldrh
™ 2L Clarissad] 94o] @ Rolt}k. o] ¥EL 1717d9] PopeZt
A7 g B2 o] Alg] EHAL T3 A YERATE (V.9-34)

e B4 2aE 3%Y £%8 wdrh

So spoke the Dame, but no Applause ensu’d:
Belinda frown’d, Thalestris call’d her Prude. (V, 35-6)

Sarpedone] Z717} 443 & 4 Aokn AAUTE £% Ie ER
o|HAAA WA Fe Aolgn A= A} o] Clarissa= RHeF
Aok vlo] AA7 FUsith, vty TEA HM FF3 8 T AF
3t Aol AFH F2¢ WAT + Aok 424 good humoure] ¥
4L Qg AYL #93) s Aok FEE FFY 1" & 223
A gon FZE WAHE AR Ba P dg WA FAEIY

= Uli=g

o|s} o] Popes] =H o] theolgte FAd 3 =2uta e
A3} A AZekA) ga sEe WEAQ Fo] 4 Feolu A
28 AE AZEA st B A Alole] HFRF 7] FAHL
AE AL AlQe] PASIL Qe FEAIY FHEZF EE Hue WY |
Fo|t}. @3] S AholA B 309 JFAA S Poped] <
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Ab RARAL Atoldl s EGE Aolo] BAHA FET. AMAMAE wh@st
A2 goj A Q17ko] Awsle ube} vlwa] okt e F9 et o]
€ 1283 71 WEold.

Rosslyn& o|g 7 2§}

Since Pope here describes an epic choice in the world he
actually inhabited, we may wonder whether the Rape of
the Lock is not, after all, this eighteenth-century epic:
miniaturised, inverted, but still the profoundest of
meditations on what it means to be human.

(Rosslyn, p.47)

Popets MAAIH 488 A71Aldlel 2138 Alre FUE WEA
N £ F2A710 £ AENYOEA e 2B A
A% QA Ao Sejo] il A Aed 4FE Sl 2T
sich st

II1.

o]Foll A A& niet Zo] Poper YAIE AA oz AFAI|n
A BES A, JTE QAL FHES &Y 5% o2 upe] 5=
ARA AsE AV Aot 28 d49 ERATSE 4L 7145 R
2 F2A71€ &9 Augustan writing®]gts BA19 EAA AU S
v A FAREL Q1oH MARA Y Ui FHES AIAIY srEe Y
dEY HATLEZN 277t A3 U AR AWt AFS npgA ¥
1 FAT. au 28 28 AldY AA4H F271Q) Swift7h FA
AAE A P2 FLE TAE Y3 23 AHgskA 4id. 1=
mock-heroic®] AHA L 7HA 1 EAE F0E F3) AAE HAstaz}
At FEE o Yoyt 2= ded) T X Ao] ol AALA]
A oS T ANE 29ste 49 JHAY 2EA 9 73S U7
S8 Aok MARA] AL3le] &e) X ES 1841719 Aldizte 2 AR
Ho|i olF Fdr BAY 7FXEL ©Al Hrls] RBolr] YsiME
mock-epic Popedll 7] 3loiA ti@uUg fle FX Az s
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